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ROYAL ITALIAN OPERA, 


COVENT GARDEN (LIMITED). 


HIS EVENING (Saturpay), July 7, at 8.15, will be 
performed LE PROPHETE, Mdme Scalchi, Mdme Repetto, Mons. Gresse, 
Signor Mierzwinsky. Conductor—Mons. Dupon’. 

Monpay next, July 9, at 8, LA GIOCONDA (last performance but one this 
season). Mdme Marie Durand, Mdlle Stahl, Mdlle Tremelli. Conductor— 
Signor BEVIGNANI. 

TurspAY next, July 10, Revival of THE FLYING DUTCHMAN. Mdme 
Albani, Mons. Devoyod, Signor de Reszke, M. 8oulacroix, and Signor Ravelli, 
Conductor—Mons. Dupont. 

Tuurspay next, July 12, at 8.30, DINORAH. Mdme Adelina Patti. 

Grand Morning Performance, SATURDAY, July 14, at Two o'clock, LA 
SONNAMBULA. Mdme Albani, Signer de Reszke, and Signor Ravelli. 


Doors open half-an-hour before the performance commences. 

The Box Office, under the portico of the Theatre, is open from Ten till Five. 
Orchestra Stalls, £1 1s.; Side Boxes on the first tier, £3 3s.; Upper Boxes, 
£2 12s. 6d. ; Balcony Stalls, lis.; Amphitheatre Stalls, 10s. 6d. and 5s,; Amphi- 
theatre, 2s. 6d. 





MR JOHN THOMAS'S 
AUTUMNAL CONCERT TOUR. 


AUGUST anp SEPTEMBER, 1883. 


Consisting of the following distinguished Artists :—VocaLis's : Soprano—Mdme 
EDITH WYNNE (Eés Cymru—Pencerddes) ; Contralto—Miss DELIA HARRIS; 
‘Tenor—Mr W. H. CUMMINGS; Basso—Mr LEWIS THOMAS. _INsrRu- 
MENTALISTS: Pianoforte—Miss BESSIE WAUGH (Eés Mynwy); Harp—Mr 
JOHN THOMAS (Pencerdd Gwalia), Harpist to Her Majesty the Queen. 

All communications to be addressed to the Secretary, M. E. SMITH, 
53, Welbeck Street, Cavendish Square, London, W. 


MADAME LIEBHART. 
i DME LIEBHART begs to announce that her ANNUAL 
4 MATINKE MUSICALE will take place on TuespAy, July 17th, at 
1, BELGRAVE SQuarg, 8.W. (by kind permission of Mr and Mrs 8assoon), on a 
similar Grand Scale to that of last year. Particulars will be duly announced. 
Tickets, One Guinea each, may be obtained of Mdme LrieBHaArt, 67, Warwick 
Road, Maida Vale, W. 


TERE 8. LEHMEYER’S SECOND PIANOFORTE 

RECITAL, at 62, HARLEY STREET, Cavendish Square, by kind permission 
of Mdme Dre Marzan, July 17th, at Three, when he will introduce some of his 
Pupils, Artists—Mdme Mathilde Zimeri, Miss Clara Myers, and Mdme de 
Tejada; Mr Hervey Jones (tenor) and Herr Otto Leu (violoncello), Conductors 
—Sir JuLIus BENEDICT and Mr GAnz, 


ONDON CONSERVATOIRE OF MUSIC.— 
4 Principal—Mr LANSDOWNE COTTELL. 

The Directors invite attention to the recent extension and increased accom- 
modation, residential and otherwise. 

Fees from Two Guineas per term, residential from Fourteen Guineas, inclusive 
of the Musical and Fine Art Lectures. 

Free Tuition is awarded to talented young artists unable to pay fees by fund 
granted for this purpose. 

Prospectus (one stamp), Hon. Sec., 6, Tavistock Square. 


()RGANIST AND CHOIRMASTER.—Newington United 
b. Presbyterian Church, Edinburgh. £70 per annum. Applications, with 
Testimonials, to be lodged on or before the lst August next, with Mr JAMES 
PareRson, 16, Dick Place, Edinburgh, from whom Copies of the Conditions of 
Engagement may be obtained. 


JORD'S PIANOS ON SALE, with 25 per cent. discount 
‘” for cash, or 15s. per month (second-hand 10s, 6d. per month) on the Three 
Years Hire System.—Lists free of C. Suites & Oo., 42, Southampton Row, 
Holborn, Pianos exchanged. 


“THE REPROACH.” 


S!GNOR PALMIERI will sing Gotpprre’s admired Song, 
“A “THE REPROACH,” at Miss Warburton’s Concert, at Collard’s Rooms, 
Friday.—Duncan Davison & Co., 244, Regent Street, London, W. 























| ahaa TRIENNIAL MUSICAL FESTIVAL, 


Oct. 10th, llth, 12th, and 13th, 1383. 
Conductor — Stk ARTHUR SULLIVAN. 

OUTLINE PROGRAMMES may now be had on application. All communi- 
cations to be addressed “ Prep. R, SPARK, Esq., Hon. Sec., Musical Festival, 
Leeds.” 

Just Published. 


{PPING FOREST. Song. Words by Otrver Branp, 
Music by LEONARD GAUTIER. Price 4s, London: Duncan Davison & Co,, 
244, Regent Street. 








PUBLISHED, in Three Keys, to suit all Voices. 
2s, nett. 


CHARLES SALAMAN’S HEBREW LOVE-SONG. 


THe HesBrew Text, A.D. 1200, TRANSLITERATED AND TRANSLATED, 


Sung b 
Mdme TREBELLI, Mdile BADIA, Mise. ROSA LEO, Mdme ISABELLA 
FASSET, Miss EVA LYNN, Signor BONETTI, Mr HERBERT THORNDIKE, 
. Mr. P, HAYES, &c. 

««The vigorous, melodious, and passionate music is admirable, and is in every 
way worthy of the author and of the theme.”—Morning Post. 

“A very beautiful, very original song.”—St James's Guzetce. 

‘«This song will take its place amongst the novelties of the season.” —- Graphic, 

STANLEY LUCAS, WEBER & CO., 84, New Bonp Srreer. 


Published This Day, 
Two Sones sy FREDERICK F. ROGERS. 
I KNOW NOT YET .. .. price 4/- 


(Words by @. CLIFTON BINGHAM.) 
OVERLEAF 


London : 





= “e .. price 4/— 
Duncan Davison & Co., 244, Regent Street, W. 





Published This Day. 


COME HOME SOON, ACUSHLA ! 
Words by EDMUND FALCONER. 
Music by W. C. LEVEY. 
Price 4s, 
London : Duncan Davison & Co., 244, Regent Street, W. 





Published This Day. 


BY THE RIVER. 


SonG, FOR SOPRANO VOICE. 
Words by JOHN FRANCIS WALLER, LL.D. 
Music by 
WALTER MAYNARD. 


Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


THE STREAMLET. 


ETUDE DE SALON. 
BY 
LILLIE ALBRECHT. 


Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


‘*«The Streamlet,’ an Etude de Salon, for the pianoforte, by Lillie Albrecht, is 
cleverly designed, and has no small element of originality to qualify it.”— 
The Morning Post. 

“«The Streamlet’ (Etude de Salon), for the Pianoforte, by Lillie Albrecht. 
A pretty piece in the old ‘water-course’ form. It consists of runnin 
arpeggio passages in semiquavers, for both hands alternately, and ends wit 
a rather bold cadence, a progression from the discord of the extreme sharp 
sixth (on D flat) to the tonic (F major) by contrary motion. The flat ninth 
(A flat) or the root (@) has been used by Miss Albrecht, and in sueh a case the 
resolution .is ordinarily on the chord of the 6-4, stigmatised as ‘ fade’ (insipid) 
by Jean Jacques Rousseau, but useful at the cadence, especially where, as in 
concertos, a point d’orgue is wanted.”—Musical Standard. 
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C. MAHILLON & CO., 
MILITARY MUSICAL INSTRUMENT MANUFACTURERS, 


AND MUSIC PUBLISHERS, 
42, LEICESTER SQUARE, LONDON, W.C. 


PARIS, 1878: GOLD MEDAL. 
SYDNEY, 1879: FIRST SPECIAL PRIZE OF MERIT. 


Messrs 0. MAHILLON & Oo. have great pleasure in announcing to their numerous 
patrons that the new edition of their General Illustrated Catalogue (72 pages) 
is now ready, and will be forwarded post free on application. 

In proof of the excellence of their instruments, Messrs C. Mautiion & Co. 
beg to refer to the high reputation the instruments enjoy in all quarters of the 
globe, as well as to the many medals and other recompenses carried off by them 
at various International Exhibitions (INCLUDING THE GOLD MEDAL, PARIS, 1878, 
and the ‘‘Frrst SPECIAL Prize or Mertr”’—the highest awarded -SyDNEy, 
1879). 

Every instrument is guaranteed as perfect in workmanship and tone, and, 
before it leaves the factory, is tuned by Musicians of eminence. 

Messrs C, MAHILLON & Co. beg to SOLICIT A TRIAL, feeling confident that the 
result will prove highly satisfactory to all concerned. They will be happy to 
send instruments upon approval, on payment of carriage and on receipt of good 
London references. 


MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFFint’s (of Naples) Oelebrated Strings for 
— manufactured by him on a system invented by Mons. J. B. VUILLAUME, 
of Paris. 

Sole Agent for CHARLES ALBERT’s (of Philadelphia, U.8.) new Patent Improved 
Chin Rest; also his improved String Gauge. 

39, WARWICK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 


ESTABLISHED 1851. 


BIRKBECK BANK, 


SOUTHAMPTON BUILDINGS, CHANCERY LANE. 
URRENT ACCOUNTS opened according to the usual 


practice of other Bankers, and Interest allowed on the minimum Monthly 
Balances when not drawn below £25. No commission charged for keeping 
Accounts, unless under exceptional circumstances. 

The Bank also receives money on Deposit at THREE PER OEnT INTEREST, 
repayable on demand, 

The Bank undertakes for its Customers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills of Exchange 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities. 

Letters of Credit and Circular Notes issued. 

A Pamphlet, with full particulars, on application. 


FRANCIS RAVENSOROFT, Manager. 


THE BIRKBECK BUILDING SOCIETY’S Annual 
Receipts exceed FIVE MILLIONS. 


HOW TO PURCHASE A HOUSE FOR TWO GUINEAS PER MONTH 
with immediate possession and no Rent to pay, Apply at the Office of the 
BIRKBECK BUILDING SOCIETY. 


HOW TO PURCHASE A PLOT OF LAND FOR FIVE SHILLINGS PER 
MONTH, with immediate possession, either for Building or Gardening purposes, 
Apply at the Office of the BrrkBecK FREEHOLD LAND SOCIETY. 

A Pamphlet, with full particulars, on application. 


Southampton Buildings, Chancery oan” saodunb mma 
AS PLAYED AT THE HANDEL FESTIVAL, 
CRYSTAL PALACE, 1883. 

HANDEL’S FIRST ORGAN CONCERTO. 
Edited, Airanged, and £upplemented with a Cadenza, by 
W. 'l. BEST. 

(Organ Score, 1s. 6d. Orchestral Parts, 2s. 

AUGENER & Co., London. 


NEW MARCH FOR THE PIANOFORTE. 


LECO DELLE MONTAGNE: 


CANTO PoPoLAaRE IYTALIANno, IN GUISA DI 
MARCIA. 
Composta da 
G, GARIBOLDI. 


Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W, 























Just Published, 


OUT OF TOWN. 


A SET OF HUMOROUS PART-SONGS FOR MIXED VOICES, 
(With or without Accompaniment.) 


No. 1. AGLIMPSE OF THE PASTORAL. | No. 2. A MIDSUMMER DREAM. 
3. THE CHARM OF RURAL LIFE. | 4. BEWARE OF THE BULL 
5. IN THE WOODS. | 6. ON THE WATER, 
7. THE PICNIC. 8. GOOD BYE! 
Written and Adapted by 


WALTER MAYNARD. 
Price 3s, net. 
(Separate Numbers, 6d. net.) 
London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—The right of performance not reserved. 

“ Out of Town, a set of humorous part-songs by Walter Maynard, is an attempt 
to describe in an original form the experiences of a day in the country, We find 
plenty of interest and a good deal of amusement in the idea as carried out—none 
the less because Mr Maynard has taken the music of three pieces from well- 
known classical works, ‘A Glimpse of the Pastoral’ being an adaptation of 
passages in Beethoven's Sixth Symphony, while ‘A Midsummer Dream’ comes 
from Mendelssohn’s Nocturne, and ‘The Charm of Rural Life’ from the same 
master’s Clowns’ Dance. The more numerous part-songs are, both music and 
words, Mr Maynard’s own. Their character may be inferred from the sigificant 
titles, ‘Beware of the Bull,’ ‘In the Woods,’ ‘In the Water,’ and ‘The Pic-nic.’ 
We commend this diverting little book as a useful adjunct to a convivial 
season.”—Daily Telegraph, 


BACH’S PRELUDE anp FUGUE, ALLA TARANTELLE, 


BEETHOVEN'S POLONAISE IN C MAJOR, 
Played at the Monday Popular Concerts, by 
MpLLE MARIE KREBS, 
Are published by Duncan Davison & Oo., 244, Regent Street, London, W. 


Just Published. 


MY HORSE. 


A NOoNSENSICAL 80NG, IN THREE CHARACTERS, 
Words and Music by 


WALTER MAYNARD. 


Price 2s, net. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


THE WOLSELEY MARCH. 


FoR THE PIANOFORTE. 
Composed, and dedicated to General Lord WOLSELEY, of Oairo, G.O.B., 
G.0.M.G., by 
MRS MOUNSEY BARTHOLOMEW. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

“Conspicuous among the recent publications of Messrs Duncan Davison & Co. 
is the ‘Wolseley March,’ composed by Mrs Mounsey Bartholomew, Mrs 
Bartholomew is too good a musician for mere ‘ hack’ work, and her march 
rightly claims higher rank than that of ordinary piéces d’occasion, It isa very 
good thing indeed; worthy of notice for itself alone.” —Daily Telegraph. 


Just Published, 
DEDICATED TO BRITONS AT HOME AND ABROAD. 


BRITONS BOLD. 


Patriotic Sone. 


Words and Music by HARRY CROFT HILLER. 


Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


COMPOSED FUR MDLLE VICTORIA DE BUNSEN. 


THE SAILOR’S GRAVE. 


SonG BY 


WALTER MAYNARD. 
Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 
“ This is one of the most charming of Walter Maynard's recent songs. 


melodious, and the accompaniment is very pretty and well written.” 
—Lloyd’s Newspaper. 


A VIVANDIERE, An original Operetta, for Two Vocalists 
(Mezzo-Soprano and Tenor). Written and adapted by WELLINGTON 
GUERNSEY, the Music composed by AUGUST Pitatt. Price, net, 7s.6d. The 
Libretto, 6d. This charming Operetta was performed 50 nights at the Theatre 
Royal, Covent Garden, and is suitable for performance in any Theatre, Concert 
or Drawing Room, the music being effective, brilliant, easy, and melodious. 
—London: Duncan Davison & Co., 244, Regent Street, W. 


A POMPA DI FESTA. Grande Marche, pour Piano, & 


Quatre Mains. Par I@nace Gipsone. Price 4s. London: Duncan 
Davison & Co.,, 244, Regent Street, W. 

















It is 








[THE GooD SHIP ROVER. Words by “ Wersrar.” 


Music by J. L. Harton, Price4s. London: Duncan Davison & Co., 
244, Regent Street, W, 
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THE HANDEL FESTIVAL, 
Retrospect, 
No. 1. 

In our accustomed retrospect of the Handel Festival, gathered 
from varied sources of public opinion, we, as of old, allow the 
critics variously cited to speak for themselves, presuming in no 
way to modify their statements, The initials attached to the 
notice selected for to-day’s Musical World belong to a well-known 
professor, whose contributions, at intervals, for many years have 
adorned the musical pages of an esteemed contemporary. 


This great national celebration of the mighty master who made 
England his home and English the language of his finest works has 
again come round in its triennial succession, and notwithstanding 
some prognostications of diminished glory, suggested by the recent 
dissolution of the Sacred Harmonic Society and the retirement of Sir 
Michael Costa, the occasion, whether regarded from an artistic or 
from a financial point of view, has again proved eminently successful. 
The number of those this year present is said to be 88,000, or within 
a thousand of the largest attendance on record—that of 1877. In 
1871 the figures were about 85,000, and in 1880, the penultimate 
festival, 79,643. Previous to 1871 the following is chronicled :—In 
1857, 38,414; in 1859, 81,319; in 1862, 67,567; in 1865, 59,434; 
and in 1868, 84,948. At the first festival, in 1857, the chorus num- 
bered 2,000, and the band 316; at the commemoration festival, in 
1859, the centenary of Handel’s death, the chorus was increased to 
2,700, and the band to 470; and at the last or tenth festival, held 
last week, the chorus numbered some 3,000, and the orchestra con- 
tained 357 ‘‘strings” and eighty-four players of wind and percussion, 
or 441 instrumentalists, making a total of nearly 4,000 performers — 
nearly equal to the population of the city of Wells, the number of 
the audience equalling the population of Norwich. 

It is refreshing to be reminded, at least once in three years, of the 
supremacy of Handel as a choral writer, and it is good— 

* To inhale his bracing mountain air, His music beats with the 
strong pulse of a wholesome humanitarian, universal feeling. No 
theme too great for him ; he moves at home among miracles ; he has 
music fit for Sinai and the passage of the Red Sea! His is music to 
make us grow strong as we sit and listen.” 

And in these latter days, during a prevalence of some music without 
form and void, like to— 

* Rich windows that exclude the light, 
And passages which lead to nothing.” 

the grand and broad Handelian strains and his superb counterpoint, 
now a neglected art, his marvellous power of word-painting, and of 
producing the greatest effects with the simplest means—in such 
times as these of ‘‘ Musikalische Krankheit” the grand old master’s 
nobility of style and elevation of thought seem to give listeners 
special and renewed edification. To some of them the splendid 
testimony written by the late Prince Consort on a copy of the 
libretto of Hlijah, and presented to Mendelssohn after conducting 
that work in 1847, must have occurred as applying with almost 
equal force in these days to the composer of Israel in Egypt. His 
Royal Highness wrote :— 

“ To the noble artist, who at atime of the Baal-worship of cor- 
rupted art, has been able, by his genius and science, to preserve 
Suithfully, like another Elijah, the worship of true art, and once 
more to accustom our ear, lost in the whirl of an empty play of 
sounds, to the pure notes of expressive composition and legitimate 
harmony ; to the great master who makes us conscious of the unity 
of his conceptions through the whole maze of his creation, from the 
soft whisperings to the mighty raging of the elements.” 

And if Handel Festivals did no other good, they would be of great 
service as periodical reminders of the noble standard of pure art 
which was raised in the last century, and which must survive all 
changes of taste and fashion. It is unnecessary to describe in detail 
the performance last week of such well-known master-pieces as the 
Messiah and Israel, respectively given on the first and third day of 
the festival. Enough, that in the first-mentioned of these great 
ovatorios the same choruses were the most effective, and the same 
Were unsteady as on similar occasions. In ‘For unto us a Child is 
born,” the ‘* Hallelujah,” and ‘‘ Worthy is the Lamb,” perhaps the 
choruses which, with their ascriptions of praise, raise the hearer to 
the highest level—almost to that of worship, and in the sublime 
Passion-music, such as ‘‘ Surely He hath borne our griefs,” ‘‘ And 
with His stripes,” “All we like sheep,” and ‘‘He trusted in God,” 
the usual overpowering effect was attained ; and the soloists, with 
the exception of Foli, sang with wonted excellence. The chorus 
‘ Lift up your heads” suffered from a false entry at ‘‘The Lord of 
Hosts,” from far too great prominence of the trombones, and also 
from a decided tendency on the part of many of the choir to suppress 
the letter H, which gave clear evidence of a large Cockney element 








in the ‘‘ London contingent.” But, on the whole, the oratorio has 
not been more effectively given than on Monday last. 

The programme on Wednesday was in itself well varied, but not 
sufficiently so from other selections at these festivals, only one item, 
and that unimportant, being novel. The twonumbers which seemed 
to please the majority of the audience most were not vocal but 
instrumental, both being marches, and both encored, one in the 
‘* Occasional” Overture, the other, very effectively scored, in the 
Ode on St Cecilia’s Day. Two choruses which on all previous occa- 
sions made an extraordinary impression—‘‘ Envy, eldest-born of 
Hell,” from Saul, and the “ Nightingale” chorus from Solomon— 
failed to attract the usual homage, and even the superb ‘‘ Tremble, 
guilt,” from Susanna, and ‘‘ Wretched lovers!” from Acis and 
Galatea, the greatest choral achievements of this day, were coldly 
received. On the other hand, such comparative trifles as ‘‘ Angels, 
ever bright and fair” (transposed from the original key to G), from 
Theodora, and ‘‘ Let the bright Seraphim,” from Samson, seemed 
to give unbounded satisfaction—probably because they were sung 
by Albani. The two solos contributed a Mrs Patey were not im- 
proved by being transposed a whole tone, and Mdme Valleria, who 
sang the recitative about the ‘‘lion’s whelp” very finely, gave a 
very poor reading of the well-known air ‘‘From mighty kings” 
which followed, singing it too slow, and making no effect with the 
bravura passage at ‘‘Judah rejoiceth.” The two next solos, 
‘*Verdi prati” (Alcina) and ‘‘Love in her eyes,” sung respec- 
tively by Mdme Trebelli and Mr Edward Lloyd, were models 
of purity of style and of perfect vocalization. Mr Barton 
M’Guckin made great effect in ‘The trampets loud clangour,” 
and (cela va sans dire) Mr Santley’s ‘‘O, ruddier than the 
cherry” elicited a furore. The concluding number, which so 
attracted Royal notice in 1859, ‘‘See, the conquering hero comes,” 
with drums ‘‘ad libitum,” here according to Handel’s direction, 
was another choral triumph. The organists were Willing and Best 
—names at once implying efficiency. The great Liverpool player 
appeared as soloist in Handel’s Concerto, No. 1 (1738), which, with 
the exception of inaccuracy of time at the first beat of several bars, 
and also excepting the un-Handelian cadenza introduced, was a fine 
performance, and elicited much applause. 

Friday was the most interesting day to musicians, on account of 
the many choruses and few solos in the great oratorio always on that 
day selected. Here we have ‘almost exclusively a mountain chain 
of choruses, connected by some rugged passes of recitative, and a 
very few green vales of song.” And here we have pebbles stolen by 
Handel from Carissimi, Stradella, Urio, or Caspar Kerl, and polished 
like diamonds, the result being that the great pilferer has immor- 
talized those four composers by associating their names with the 
grandest choral work in existence. Every one of the sublime 
choruses was again a triumph to all concerned. The ‘‘ Hailstone” 
chorus was, as usual, encored, and the greatest number in the great 
work, ‘‘The people shall hear,” entranced musicians, as it always 
has done, from Mendelssohn downwards. Criticism here has no 
place ; and it only needs to be added of this day’s extraordinary per- 
formance that Mr E. Lloyd received a well-merited ovation after 
““The enemy said,” which reminded many of the audience of the 
enthusiasm elicited by Sims Reeves. 

At the conclusion of the festival the National Anthem, with 
which it commenced on Monday, was again sung with thrilling 
effect, and Wednesday being the forty-sixth anniversary of her 
Majesty's accession, ‘‘God Save the Queen ” was thus given on each 
of the three days. On Friday Mr Manns, who had so successfully 
led his choral and orchestral forces through so many difficulties, and 
who merits the highest praise, yielding to the impulse of the 
moment, turned round to the audience, and sang as well as directed 
the last verse commencing, ‘‘ Thy choicest gifts in store,” thus com- 
municating his enthusiasm to the audience and causing many of 
them to join in the full chorus. The effect was novel and electrify- 
ing. 

In taking a general review of this memorable festival, it is curious 
to note, first, that though audiences are as numerous as ever at 
Handel Festivals, there has been during the last dozen years a per- 
ceptible change as to the attendance of the upper ten thousand, who 
do not go in such crowds to, nor take such general interest in the 
later as in the earlier festivals. No doubt the almost entire absence 
of Royalty accounts, to some extent, for an alteration in “ fashion,” 
but, considering the unapproachable splendour of the choral effect 
which is attained, the apathy of the majority of the class alluded 
to seems strange. That grand effect was as striking last week as 
ever, and the excellences peculiar to circumstances altogether ex- 
ceptional were as noticeable as on all previous occasions. 

It seems as if no chorus can be too numerous, provided a locality 
proportionately large be found, for illustrating Handel’s colossal 
ideas, which were in every respect polyphonic ; and no one who 
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has not been at these triennial celebrations in his honour can have 
any idea of the sublime effect of some seven hundred voices leading 
or answering a theme, nor of the extraordinary clearness and dis- 
tinctness either of a fugal subject itself, or of its counter subject, or 
of the counterpoint to a ‘‘ canto fermo.” Such effects stand out in 
the sharpest possible relief and produce the most telling contrasts, 
and are consequent not only on unprecedented numerical strength of 
each register of voice in the chorus, but also on the great separation— 
as wide as east and west of a cathedral—between the extreme 
points of the semicircular platform on which tenors and basses are 
ranged, From the same causes another feature of Handel’s choral 
writing is brought into special prominence, namely his antiphonal 
passages in double choruses, which are tossed over from side to side 
with incomparable effect, such as ‘‘He gave them hailstones for 
rain,” or ‘* Thy right hand, O Lord,” and many others, in which 
the frequent union of the two choirs in — harmony so 
greatly enhances the contrasted antiphonal effect referred to. 
Sublime instances of both choirs thus united in ‘‘ note against note ” 
occur in the end of the first chorus in Israel in Egypt, at the words 
‘‘ And their cry came up unto God,” or at the two short but mighty 
choruses ‘‘ And in the greatness of Thine excellency,” and in ‘‘ Who 
is like unto Thee,” where the long-sustained chords of seven or 
eight part harmony as sung by some 3,000 voices suggest the ‘‘ con- 
sonus undarum fragor” of the early Christian Church. These and 
other grand and broad effects on the ‘‘ Handel Orchestra” are 
unique, and only there obtainable, and on them musical listeners 
will ever look back with thrilling interest as their most memorable 
choral experience, forgetting the few drawbacks inseparable from 
the very conditions which cause such splendid results. No musician 
would deny the existence of such drawbacks in so vast an area, of 
which the chief is that the solos are ineffective, excepting to 
those of the audience well to the front, and therefore of wholly 
secondary interest, and to many hearers a mere waste of time 
between the choruses; and the same solos may be heard sung 
by the same artists with far greater effect in other buildings. 
Another fault of the huge platform is that strings and wood are 
almost drowned, or at least their effect is often neutralised or 
rendered quite out of proportionate balance to the brass. This great 
defect was at times as destructive to the intentions of the composer 
as it was objectionable to the ears of the listener. In the delicate 
Adagio of the ‘‘ Occasional Overture ” the pathetic plaint of the oboe, 
exquisitely played, was only just audible; and in the beautiful 
pe assigned to those favourite instruments of Handel, and to 

assoons, in the accompaniment to ‘‘ Thou didst blow” (/srae/), a 
similar frustration of the composer’s ideas, and from a similar cause 
occurred. In ‘‘ But the waters overwhelmed their enemies,” the 
rolling triplets of the bass strings, which should be the chief feature 
of that wonderfully descriptive chorus, were almost ousted by the 
vulgar blaring of the brass additions, and this fault—caused by the 
locality—was noticed in several other instances. And in some of 
the rapid passages the chorus was not exactly with, nor in the 
circumstances could it be expected to be with, the orchestra. In 
the Organ Concerto the frequent want of correspondence between 
soloist and band may have also been caused by acoustic defects. 
But these and other blemishes which might be mentioned are not 
worth remembering after so magnificent a series of performances as 
those of the tenth Handel Festival, the success of which proves that 
those were not inaccurate in their judgment who said, after the first 
festival, in 1857, ‘‘ decies repetita placebit.” 

A singular opportunity will occur two years hence of holding a 
commemorative festival as the bi-centenary not only of Handel’s but 
also of Bach’s birth, both those Saxon giants having been born in 
1685. Itis much to be hoped that the directors of the Crystal 
Palace Company may see their way towards organizing so highly 
interesting a celebration as a Handel-Bach festival might be made, 
The next triennial Handel Festival, which under usual circumstances 
would occur in 1886, might for once be held a year sooner, and be 
merged into a four-days’ festival in honour of the two greatest and 
most prolific composers of choral music. 

Translations of some of Bach’s works now exist, and much of his 
glorious music has Latin text which our choralists might sing in the 
original language. And some of that Leipzig ‘‘ Cantor’s” unequalled 
organ music would make an interesting and attractive variation in 
the programme. For additional accompaniments Robert Franz and 
others might be applied to, and nothing could exceed the grandeur 
of a selection which might be made from the works of one declared 
by Mendelssohn to be in no respect inferior, and in some respects 
superior to all masters. And the time has now come when English 
worshippers at the shrine of the immortal composer of the 
‘Passions Musik” or the B minor Mass are many and devout, and 
they would rejoice to support a festival on the grandest scale in 
commemoration of those two colossi, Sebastian h and George 
Frederick Handel, H. S. O. 


ROYAL ACADEMY OF MUSIC. 


At the students’ orchestral concert, given in St James’s Hall on 
Wednesday afternoon, June 27, some very good work was done ; the 
talent shown, both in composition and execution, being above the 
average. The programme contained four pieces written by pupils. 
These were—first a Motet, ‘‘ Blow ye the trumpet in Zion,” the work 
of J. Cullen; an Introduction and Allegro from a Symphony in D 
minor (MS.), by F. K. Hattersley ; an orchestral Romance in E flat, 
to which the name of C. S. Macpherson was appended ; and a “‘ Pizzi- 
cato” movement, also for orchestra, by German Jones. Mr Cullen’s 
Motet had an unfortunate place in the scheme of the concert, and we 
must take any further opportunity of speaking about it that 
may chance to occur. Mr Hattersley’s symphonic movement, with 
its introduction, created a very favourable impression. It is roman- 
tic in character, and at times grandiose, while there are not a few 
indications of sympathy with the form and spirit of Beethoven. A 
young composer must imitate somebody, even Beethoven did this, 
and Mr Hattersley could not have chosen a nobler and, at the same 
time, more difficult exemplar—difficult, we mean, in the sense that 
while the great composer’s mannerisms and modes of expression can 
be copied, the result of doing so is usually to show how wide a gulf 
separates his intellect and idealism from the faculties of his votary. 
In a student’s work, however, technical skill, correct taste, and earnest 
purpose are all that can fairly be expected, and Mr Hattersley 
deserves the credit due to unmistakable evidence of these qualities, 
He may be encouraged to persevere, since experience will soon teach 
him to regulate the height of his artistic aim by the conscious force 
of his musicianship. Mr Macpherson’s Romance illustrates in 
another way the tendencies of youthful composers, who, as a rule, 
find it so difficult to know when they have said enough. Mr Mac- 
pherson has over-written his score, and almost beclouded its sun- 
shine by excess of detail. We caution him and all young composers 
against the ill-regulated ‘‘ wordiness” and baffling convolutions of 
the Wagnerian school. A true work of art is never an intellectual 
puzzle. If it have to be demonstrated like a theorem in Euclid it 
falls into line with mathematics. The application of these remarks 
extends, it is true, far beyond the range of Mr Macpherson’s little 
work, but warning seems to us justified by the measure in which his 
music is over-wrought. Mr German Jones’s “‘ Pizzicato” claims no 
higher place than belongs to a trifle, but it is a pretty trifle, and in- 
dicates qualities in the composer which may justify his rising to 
higher things. It was capitally played and loudly applauded. 

The pianists who ap mae f at this concert deserve favourable 
mention, one and all. They were Miss Alice Robinson, by whom 
the ‘‘ Moderato” from Hiller’s favourite Concertoin F sharp minor, was 
given with much neatness and precision; Miss Mary B. Sanderson, 
who creditably vanquished the difficulties of Mendelssohn’s Rondo 
in B minor ; and Miss Dora Bright, at whose hands the ‘‘ Andante and 
Rondo” from Chopin’s Concerto in E minor received unlooked for 
justice. Miss Bright has most of the qualities necessary to an inter- 
pretation of the Polish master—that is to say, a neat and finished 
style, —_ sympathy with rapidly varying moods, and an acute 
sense of accent and rhythm. By help of these qualities she achieved 
a decided success. As a matter of fact we know no one among our 
rising pianists who could more nearly have satisfied the requirements 
of the music. A young violinist, Miss Winifred Robinson, showed 
promise in the “Adagio and Ron lo” from Spohr’sConcerto in D minor; 
and Miss Thudichum delighted the audience by a very excellent 
rendering of Meyerbeer’s ‘‘ Ah ! come —, as did Miss Marian 
Burton, by her artistic singing of ‘Che fard.” These ladies are, to 
all appearance, entering upon a career which will be honourable to 
themselves and to their alma mater. The concert ended with Sir 
G. A. Macfarren’s cantata May Day—a truly English subject 
treated in a thoroughly English manner. We must speak of the 
performance in high terms. It strengthened oo conviction 
that the orchestra and chorus of the Royal Academy of Music will 
soon acquire repute sufficient to make them a distinct attraction. 
To the probability of this no one has contributed more than the able 
conductor, Mr W. Shakespeare.—D.7'. 








A new Grand Mass, the composition of Signor Pietro Mazzoni, 
was given last Sunday at the Italian Chapel, Hatton Garden, under 
the direction of the composer, with full orchestra and organ, The 
solo singers were Signors Frapolli, Monari Rocca, and De Monaco, 
Messrs K. Roberts, C. Brereton and EKherman. Among those who 
sang in the chorus we noticed MM. Odoardo Barri, Lynde, Bonde, 
Zoboli, Samill, &c. ‘The band was very efficient, under the leader- 
ship of Mr Erba. Among those who assisted were Signors Tito 
Mattei (viola), Peruggia and son (violoncellos), Paggi (flute), and 





Enthoven (violin). The performance was remarkably good and the 
Mass will no doubt be frequently heard, 
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“* MUSIC HATH CHARMS ;” 
OR, SWEET ARE THE USES OF ADVERTISEMENT. 
» nae ROYAL COLLEGE OF MUSIC, 





ama EXALTED PATRONAGE. 





([ HE LORD MAYOR, assisted and supported by 





MNHE ENTIRE CORPORATION OF THE CITY OF LONDON, 
will give 
GRAND MEDLEY ENTERTAINMENT, introducing clog- 
dancing, double back somersault throwing, daring feats on the 
inverted trapoze, ditch-dredging, the African high jump, deep-sea 
diving, and other miscellaneous feats of skill and strength, the whole 
concluding with a midnight steeple-chase in Epping Forest, for the 
purpose of raising a fund to provide 
PERMANENT UMBRELLA-STAND for the use of Students 
frequenting 
NHE ROYAL COLLEGE OF MUSIC. Tickets, seven Guineas, 
} five Guineas, and a few places still vacant on the Mansion House 
roof at £1 15s. 6d. 
\ ee MUSICAL OMNIBUS COMPANY Limited. 

















rs MUSICAL OMNIBUS COMPANY. Extract from abridged 
Prospectus :—This Company, formed for the purpose of supplyin 
suitable means of communication between the outlying suburbs an 
the Royal College of Music, has entered into a contract with a well- 
known firm of mechanical piano-makers, for the construction of 
twenty of their new recreative vehicles. As they will all at each 
revolution of the wheel rapidly repeat an elegant and original melody 
arranged for not less than three strings, and as a distinguished 
European Conductor will accompany each journey, it is confidently 
believed a recourse to their use will materially stimulate the musical 
taste of both inside and outside passengers. N.B.—The attention of 
investors is specially directed to the fact that as the hind wheels of 
the Company’s Omnibuses have, with the view to the practical 
illustration of an occasional perfect cadence and inversion at intervals, 
been left purposely loose, there is every reason to believe that when 
the scheme is in full operation, the annual turn-over will be con- 
siderable. For further particulars apply to the Secretary.” 
\INGING IN THE EARS.—Persons desirous of contracting this 
elegant and melodious malady in a perfectly incurable shape, 
can communicate with A.B., College Flats facing the College, where 
a few vacant sets of apartments may still be had on early application. 


7 THE MEDLEVAL AND ECCENTRIC. 











GENUINE MINSTREL, who has for seventy consecutive years 
taken the First Prize in the Annual Harp Competition at the 
Royal College of Music, desires an engagement in a quiet and romantic 
family, where the services of an aged but accomplished Bard would 
be considered an adequate return for board, lodging, carriage exercise, 
and the use, if required, of a coffin. As the Advertiser, who has a 
long flowing beard, and is of effective appearance, will be ninety- 
seven on his next birthday, a speedy answer is solicited. N.B.— 
a - glad to hear from the Proprietor of the ‘‘ Welsh Harp” 
at Hendon. 


teas ORPHEUS HAIR-BRUSH. 








™ ORPHEUS HAIR-BRUSH has been speccially designed for 
the use of bald students attending 


| hoes ROYAL COLLEGE OF MUSIC. 








HE ORPHEUS HAIR-BRUSH i fi lected 
| Scbuation Mach Minion is composed of the finest selec 


is E ORPHEUS HAIR-BRUSH should be used at normal intervals 


con fuoco. 


I ing ORPHEUS HAIR-BRUSH gives tone to the head. 











IR GEORGE GROVE says, ‘‘I like the look of it. Send one to 
MACFARREN,” 


S/R, GEORGE MACFARREN writes, 
J Creation. Send one to Grove.” 


\IR ARTHUR SULLIVAN has already received several anonym- 
ously in registered envelopes. 





“The Handel is quite a 








HE ORPHEUS HAIR-BRUSH.—Keep ordering of your Musical 
Publisher until you get it. 

ASHING WANTED.—A Graduate, who has taken high honours 

in Harmony at the Royal Colleye of Music, having, owing to 

the unexpected return of an Oratorio, several suspended chords in 

his back-garden for which he has no further use, will be happy t» 

make arrangements with families for taking in their washing.— 
Address, B. Prrer, Mus. Doc., Nightingale Lane, E. 


4 Ye THE INFIRM AND AGED.—A Powerful and accomplished 
kettle-drum player (Savage-Club Student, Chinese-Gong Medal- 
list, First-class Prizeman in Strepitibus Inhumanioribus, Mus. B. & 8. 
of Oxford and Cambridge) is desirous of meeting with an aged couple 
a little hard of hearing, to whose declining years his constant per- 
formance on two full-sized Bavarian kettle-drums might prove an 
agreeable and stimulating solace. Can do thunder-salvos, double- 
side tattoo, the Styrian surprise, flog-beating, and give a capital 
imitation of the Storming of Rangoon. Open to any offer. Would 
not object to taking turns with a fog-signal on a Channel steamer. — 
By letter, X., Post Office, Deafenham. 
TFOOLOGICAL AND URGENT.—An Indian Rajah anxious, in 
response to the appeal of a distinguished personage, to assist the 
Royal College of Music, has, through a mistaken translation of the 
list of wind instruments, presented it with a large consignment of 
full-grown Cobras. As the Secretary is greatly hampered by the 
presence of these fine but deadly creatures, who are now loose in the 
dormitory, and greatly excited by the practice of the Violoncello 
Class, he will be happy to part with them on easy terms for the 
purpose of founding a Scholarship on the proceeds. 


USICAL PITCH.—A large Surplus Stock of this useful com- 
i modity now on hand, and to be disposed of at less than cost- 
price. As the Pitch is in very fine condition, Amateur Yachtsmen 
who have been hitherto unable to go to C comfortably, should order 
= delay, Apply, enclosing remittance, to the Secretary, as 
above. 


: ROYAL COLLEGE OF MUSIC ALE. 




















HE ROYAL COLLEGE OF MUSIC ALE is a fine diatonic 
beverage. 
JHE ROYAL COLLEGE OF MUSIC ALE is much stronger than 
Treble X. 
N,HE ROYAL COLLEGE OF MUSIC ALE is far superior to 
Double Bass. 
N{HE ROYAL COLLEGE OF MUSIC ALE is more sparkling 
than Monday Pop. 
VHE ROYAL COLLEGE OF MUSIC ALE can be had in barrel 
organs. 
shee ROYAL COLLEGE OF MUSIC ALE may be ordered in 
octaves. 
HE ROYAL COLLEGE OF MUSIC ALE is supplied in reputed 
counterpints. 
l\HE LANCET says, ‘‘ We have tested the Royal College of Music 
Ale, and for dancing purposes consider it equal to Hop Bitters.’ 


S® JULIUS BENEDICT writes, ‘‘I prefer it to Meyer-beer.” 
































l\HE ROYAL COLLEGE OF MUSIC 





Mage vem IN DIFFICULTIES from having been unable to 

dispose of their own musical compositions, can by applying to 
Mr F. Sharp, be assisted in effecting one on easy and harmonious 
terms with their creditors, as above. —Ledger Line Row, E.C. 


HY NOT HAVE A MUSICAL FUNERAL? Anyone sending 

three postage stamps to ‘‘ Maestoso, care of the Secretary, at 

the College,” will receive by return an exhaustive pamphlet satisfac- 
torily answering this trite and cheerful little question. 


AUTION TO TRAVELLING FELLOWS. The Peninsular and 
Oriental, Orient, White Star, and National Ocean Steamer Com- 
panies, give notice that on and after the first of next month they de- 
clineto carry in any partof their vessels, under any pretence whatever, 
holders of Travelling Fellowships of the Royal College of Music, 
without receiving a written undertaking that they bring with them 
no ophicleide, bassoon, double bass, piccolo, triangle, cymbals, side- 
drum, trombone, or other dangerous instrument, and are willing, if 
desirous of practising their scales at sea, to be let down into the 
hold, with sealed hatchways. 
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RURAL DEAN in a large and populous neighbourhood, to whom 

it has been intimated that an exalted Royal personage would 

be gratified by his making some special effort to raise funds for the 
Royal College of Music, will, on the termination of the Evening 
Service on Wednesday next, endeavour to stand on his head in his 
own pulpit. As it is his first essay at any feat of the kind, it is 
confidently hoped that the attendance will be proportionately large, 
and that his parishioners will contribute to the Offertory on the 
occasion, which will be devoted solely to the establishment of a 
Triangle Scholarship, tenable for life. Further particulars will be 
announced shortly. 


BROKEN-DOWN QUEEN’S COUNSEL, requiring immediately 
ti a few Bars’ rest, will be glad to hear from the Secretary, 94a, 
Lower Serjeants’ Inn.—JDunch. 


——— = 


CHERUBINI. 
(Continued from page 405. ) 

Behold Cherubini once again in his adopted country, where, as 
we shall see, a new existence was to open for him. Ienceforth 
his career as a dramatic composer was virtually finished, and it 
is merely accidentally, and only in one instance with anything 
important, that we shall see him reappear upon the stage. But, 
if he neglects the theatre, or the theatre him, the church throws 
her portals wide open, and he will be indebted to her for a second 
reputation at least as great, as brilliant, and as powerfully 
splendid as that which he achieved by the aid of his superb 
theatrical productions. We might, indeed, almost say that events 
at this juncture could not have served him better. He had the 
reversion of the directorship of the Chapel Royal, there being 
between him and that post only an old man of seventy-four, 
Martini, an extremely remarkable artist, no doubt, but whose 
great age and weak state of health could not long stand in 
Cherubini’s way. On the other hand, the Bourbons, on returning 
to France, would naturally resume, as much to satisfy their own 
taste as to comply with the demands of their political system, the 
ancient Catholic traditions of their race; and the sovereign owed 
it to himself publicly to invest religious ceremonies, particularly 
as regarded his staff of church musicians, with all the solemnity 
and all the splendour of which they were susceptible. Cherubini 
was destined to profit by this state of things, and, laborious as he 
was, it might fairly be predicted that his activity would rapidly 
produce new works which such propitious circumstances would 
incite him to write. Then, at the end of a few years, when these 
magnificent works shall have placed the stamp upon his fame, and 
rendered his glory imperishable, we shall see him summoned by 
the confidence of the Government to direct the destinies of our 
great School of Music, thoroughly reorganize that School, restore 
to it the splendour of its early days, identify it in some degree 
with himself, and, in aword, make of it an institution unparalleled 
and unrivalled in Europe.—But do not let us anticipate. 

Scarcely had Cherubini arrived in Paris ere he wrote two 
occasional vocal pieces for the King’s Féte. Where were they 
sung? That Ido not know; but I am nearly certain it was not 
in a theatre. Cherubini himself mentions in the following sum- 
mary manner these two unimportant compositions: “Chorus and 
Couplets for the Festival of St Louis, Paris, August.—‘ Vive le 
Roi!’ Couplets, Paris, month of August.” At the commence- 
ment of the year following he was called upon for a Cantata, that 
is, for a work rather more serious, musically—and into this he 
enters more in detail ; “Cantata for several voices with chorus 
and full band, composed for the Banquet given by the Garde 
Royale to the National Guard and the Gardes-du-Corps, in the 
Gallery of the Museum, the 5th February. It was executed in the 
presence of the King and Royal Family. I began it on the 29th 
and finished it on the 30th January.” 

A new era was now about to begin for Cherubini. On the 21st 
January, 1816, the anniversary of Louis XVI.’s death, a grand 
religious solemnity took place in the Basilica of Saint Denis, in 
presence of the King and all the Court, and Martini was to direct 
in person the performance of a Requiem of which he was the 
author.* On the morning of the day in question, he felt 





* The German author, who signs himself ‘ La Mara,” says, in his article 
on Cherubini, that the musical part of this ceremony was conducted by him 
and that the work performed wes his first Requiem. This is a mistake, as 
is amply proved by the very precise and circumstantial details which I give. 





seriously unwell, but, not wishing to neglect his duty, went down 
to Saint Denis, The work, written by him expressly for the 
occasion, made a profound impression upon those present, and, 
immediately it was over, the King sent round to congratulate the 
old composer and express his great satisfaction, but Martini, 
feeling that his life was ebbing away, turned to the artists who 
had assisted him, and said: “ I’riends, I feel I shall not live long, 
and I beg you to execute this Mass for me after my death, as well 
as you have executed it to day.” He had scarcely reached home, 
before he was obliged to take to his bed, and fell dangerously ill, 
Three weeks afterwards, he expired, and Cherubini was appointed 
in his place. Cherubini records the fact with his usual exactitude, 
this being what he says in his Diary, under date 1816: “TI did 
duty with the Royal Choir in place of M. Martini, ill, the 2nd 
February, 1816.—Martini died the 14th February, 1816, at five 
o'clock, p.m., and on Thursday, the 15th of the same month, | 
was appointed to the post of Superintendent.”t From this 
moment, down to 1830, when, after the Revoiution of July, the 
Chapel Royal was abolished, Cherubini exhibited astounding 
fertility as a composer of sacred music, and created the 
masterpieces which rendered the second part of his career so 
glorious. 

We must here say, however, a few words concerning his posi- 
tion in the Conservatory and of the reorganization, or, rather, 
disorganization, to which that institution was subjected. [lis 
Diary furnishes me with a few entries connected with the sub- 
ject, and the measures taken against the school must have been 
very scandalous to cause him to lose his sang-froid, and wring from 
him a bitter expression such as was.not habitual with him: “ The 
Conservatory of Music,” he says, “having been overthrown by a 
perfidious conspiracy in the Bureau of the Ministry of the Interior, 
by which it was handed over, on the Ist January, 1816, to the 
Ministry of the Royal Establishment, changed its name and form, 
assuming the denomination of the Royal School of Music and 
Declamation, and undergoing considerable reforms in its staff and 
salaries. I was appointed Professor of this School in the month 
of March, and the classes were opened on the 14th April.}” 

It was, as I have said, a case of thorough disorganization. 
Founded under the Revolution, the Conservatory was, by that 
very fact, the object of hatred on the part of the new rulers, 
They deprived it of its first title, which had rendered it cele- 
brated, and, what was more serious, they deprived it, also, of the 
greater part of its resources, Its budget, which it was at first 
proposed to reduce to the ridiculous sum of 38,000 francs, was 
fixed at about 80,000 francs, It was necessary, therefore, to re- 
duce the number of Professors, as well as the salaries of those 
who were retained. The authorities dismissed all who, rightly 
or wrongly, were suspected of being attached to the rule the 





t In his Chapelle-Musique des Rois de France, Castil-Blaze, whose asser- 
tions must always be received with caution, has printed the following :—- 
“M. Lesueur, director of Napoleon’s Chapel, became Superintendent of 
Louis XVIII.’s, and shared the sceptre of harmony with an iilustrious col- 
league, Cherubini.” As all Cherubini’s biographers have followed Castil- 
Blaze in this, it is important to put the matter in its true light, the more so as 
Fétis himself affirms that Lesueur shared the Superintendentship of the Chapel 
first with Martini, and then with Cherubini, Nothing can be more inexact. 
Every one knows that, prior to the Revolution, posts of this kind were looked 
upon as offices, so to speak, purchasable by anybody who could obtain the 
Royal sanction, This was the plan adopted by Martini, who, in the reign of 
Louis XVI., bought the reversion of the Superintendentship, giving no less 
than 16,000 livres for it, At the Restoration, he brought under the notice of 
the new Sovereign the right he had acquired to the place by the money ex- 
pended, and, in consequence, he was appvinted on the 10th May, 1814, 
replacing Lesueur, turned out to make room for him. Cherubini's Diary 
renders it impossible to doubt that Martini was the sole Superintendent of the 
music of the Chapel Royal, and that, at his death, he (Cherubini), who had 
the reversion of the place, became sole Superintendent in his turn, But, if 
another and equally convineing proof were wanting, I should find it in a paper 
assuredly well informed ou such matters, namely: Le Moniteur Universel, 
the official Government organ, which, in its number of the 18th February, 
1816, says, after announcing Martini’s death: “ M. Cherubini, who had the 
reversion, succeeds to the place as master of the music of the Chapel.” 
There is—as we see—nothing said about Lesueur, and the silence is evidently 
significant. 

} I may mention, parenthetically, that Cherubini is here at variance with 
Lassabathie, who, in his Histoire du Conservatoire, names the 17th April as 
the day on which the term began, I do not know which of the two is right, 
and merely state the fact, which, by the way, is of no importance, 
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Bourbons had superseded: Berton, the illustrious composer ; the 
great singer, Richer ; Jadin ; and all those grand virtuosos, the 
violinist Grasset, the violoncellist Duport, the cornist Frédéric 
Duvernoy, the oboist Sallantin, and many others. It was the 
time when the governing body of the Conservatory, not having 
even wood for firing, was reduced to the necessity of burning old 
furniture, as well as pianos and harpsichords, which, having 
become historical, would now have acquired inestimable value. 

Cherubini ought, doubtless, to have considered himself for- 
tunate to save, in the turmoil, a part at least of his situation. He 
lost his post of Inspector of Instruction, which was suppressed in 
his case as in that of his colleagues, Gossec and Méhul, but he 
retained his composition-class, and, although reduced two-fifths, 
at any rate, his salary was still 3,000 francs. It is not, by the 
way, uninteresting to know what was, at that time, Cherubini’s 
material situation, and his valuable Diary, so laconic but so 
precise, will aid us in determining it. His resources then 
comprised: 1, His salary as professor at the Royal School of 
Music ; 2, his salary as Superintendent of the King’s Music; 3, his 
remuneration as a member of the Institute; 4, two pensions, one 
of 800, and the other of 2,000 francs, which he received, though 
I do not know for what reason, from the King. The notes in the 
Diary supply some curious facts, especially concerning the 
Conservatory, and I here scrupulously reproduce them :— 

“* Memorandum of what is brought me in by the place I have held 
uninterruptedly at the Conservatory of Music from the time of my 
admission, which dates from the month of August, 1794. From 
that year until 1816, when the Royal School of Music replaced the 
Conservatory, my salary underwent alterations which cannot be 
precisely fixed. Sometimes it was diminished and sometimes 
augmented ; sometimes § it was not regularly paid, and the arrears 
of one year were settled the next. From the year 1812, however, 
to the end of 1815, my salary was fixed at 5,000 francs ; but it was 
not always ere. paid. However, everything was set straight 
in the month of April, 1816, when the Royal School was opened. 
My salary was, from that time, reduced to 3,000 francs and on that 
sum three per cent was levied constituting a deduction of 90 francs a 
year.” | 

From 1816 we see Cherubini’s salary as professor of composi- 
tion at the Conservatory was fixed at 3,000 francs. I’rom the 
same period, the place of Superintendent of the King’s Music 
was worth 6,000 francs a year, with a regular douceur of 600 
francs. Lastly, the Institute brought him in annually about 
1,600 francs,4] which, joined to his two pensions of 2,800 francs, 
and taking into account what was deducted from the various 
amounts received as salary, left him an annual fixed income of 
about 14,000 francs. We may say that his material position, 
though not bringing him in a fortune, secured him, at least, an 
easy, comfortable existence, worthy a great artist, and placing 
him above all anxiety. It was, however, time he should feel 
secure, for he was then fifty-six. In this same year, 1816, too, 
his eldest daughter, to whom he gave a marriage portion of 10,000 
francs, was married. He had then two children to bring up: his 
son, Salvador, born in 1801, and his second daughter, Zénobie, 
born in 1805, and afterwards Mdme Rosellini.** 

(To be continued. ) 





§ “ Quelques fois” (sic). 

|| This sum was deducted from the pension.—In 1822, when Cherubini was 
appointed Director of the Conservatory, his salary was fixed at 8,000 francs, 
with a further sum of 1,500 francs instead of a residence, that sum being, 
from the 1st January, 1823, raised to 2,500 francs,—I notice a curious fact 
connected with the amounts received by Cherubini, and scrupulously entered 
by him year by year; it refers to the years 1794, 1795, and 1796: “It would 
be extremely difficult, and even impossible, to state in cash the sums I 
received as salary from the month of August, 1794, to the month of Sep- 
tember, 1796, inclusive; they were first paid in Assignats, which lost in value 
every day, and were eventually withdrawn from circulation, and, afterwards, 
in Mandats, which experienced the same fate, I add up, therefore, these 
Sums separately, and form a separate total :—1794, 343 fr. 45; 1795, 
4,732 fr. 50; 1796, 4,456 fr. 60. Total: 49,132 fr. 55,” 

{| ‘The fixed salary of the place,” says the Diary, “ is 1,200 fr. a year ; 
the surplus is made up by attendance fees.” This surplus represents from 
400 to 450 franes a year, 

** Mdme Rosellini is the only one of Cherubini’s children left. In 1827, 
she married a young Itafian savant, M. Hippolyte Rosellini, of whom I shall 
have to speak further on, whose labours rendered him illustrious, and who, 
as friend and companion, accompanied our own Champollion in his great 


archeological travels in Egypt, Mdme Rosellini has long led a retired life 





HENRY SAMBROOKE LEIGH. 
(From the ‘ Illustrated Sporting and Dramatic News.” ) 


Bohemia has lost one of its most representative subjects in this 
airy trifler—a man who, like Gratiano, spoke ‘‘an infinite deal of 
nothing,” but whose memory will be kept green by the light graces 
of his flowing verse, sparkling with fancy and brightened by merry 
conceits. He had a satiric tongue, but his heart was tender; the 
last words he uttered on earth being a sighing reference to ‘ Poor 
Arthur” (Matthison), whose death had touched him nearly. It was 
the influence of this gentler disposition that drew together such an 
array of poets, players, musicians, /ittérateurs, and journalists as 
assembled round the grave at Brompton, wherein Henry Leigh was 
laid to rest beside his friend of early years, the rare comedian, 
Robert Keeley. Flowers fell lightly on his bier, and sorrow chased 
away remembrance of the sharp and caustic utterances of the son of 
the able art tutor who, in the circle which embraced such masters of 
pungent wit as Jerrold, Thackeray, and Dickens, was known as 
“Dagger” Leigh. Eccentricity set its mark upon father and child, 
one of the most deeply rooted prejudices of the author of the famous 
Carols of Cockayne being an objection to evening dress. Once only, 
according to club gossip—on the night of the production of Mr 
Albery’s adaptation of Pickwick at the Lyceum—was H. S. Leigh 
seen in a swallow-tail coat ; and curiosity was ever afterwards felt 
to know whence it came and whither it disappeared. As society 
condescendingly allows a poet to choose the cut of his garments as 
well as his air, Leigh was cordially welcomed in theatrical 
assemblies, which never failed to appreciate his expressive rendering 
of Uncle John, or The T'wins, the latter commonly meeting with an 
encore and a demand for the unprinted ‘‘ last verse.” This is Byronic 
in its daring peep “into futurity,” albeit, Gay, who from his tomb in 
Westminster Abbey proclaims that ‘‘life’s but a jest,” forms the 
nearest prototype of the poet who was born and died in the Strand, 
which he loved so well. The gleam of earnestness by which the clever 
Bluecoat boy was actuated when, on his emancipation from the 
hateful yellow stockings, he entered the City office of a Spanish 
house as corresponding clerk, proved transient enough; and the 
power he displayed of scribbling verse then launched him into the 
struggling world of literature, wherein he has been a prominent 
figure during the last quarter of a century. His writings were 
acceptable in magazines and comic papers, but they brought no 
substantial results, so that Leigh remained a fugitive contributor to 
the last. For the stage, he adapted several comic operas, that will 
be remembered on account of their dainty and pleasing lyrics. 
Compositions of this character continued to flow from his pen to the 
last, and he maintained his cheerfulness, wit, and humour, despite 
the conviction that his days were numbered. More than a year ago 
he had received a medical warning, the serious import of which few 
of his closest friends suspected till the end came. That its truth 

ressed upon him will be apparent to all who glance through his 
atest volume of Strains from the Strand, ending with the De Pro- 
JSundis, and its weird speculation, “ Will the bantlings of my brain 
make any laugh when I am dead?” ‘‘ Farewell” was the last song 
he wrote for the Moore and Burgess minstrels ; and his final signature 
in the attendance book of the Savage Club, with its significant 
““P, P. C.,” was ominously suggestive. Years ago — Leigh was 
deeply wounded by a splenetic editor, who assailed him in a paper 
to which he regularly contributed ; but he remained true to his 
philosophic creed, singing for his answer, ‘‘ Loss of temper is loss of 
time.” The man shines through his works playful, easy, and 
observant ; although seemingly without passion, there is a ‘‘ touch 
of nature ” in his poems that gives them an agreeable charm, and will 
secure for their author a niche in the Temple of the Muse. 








Royat [rattan OpEra.—About the revival of Rossini’s always 
fresh and genial opera La Gazza Ladra, with Mdme Patti’s admir- 
able representation of Ninetta, we must defer speaking until next 
week, Enough at present that the music sounded as fresh as 
though but written yesterday, and thoroughly charmed an over- 
flowing house. Sig. Bevignani conducted. 

The following are the dates when some of the French Conserva- 
tories were first established : Aix, 1850; Angiers, 1857 ; Besancon, 
1861; Bordeaux, 1852; Boulogne, 1829; Caen, 1835; Cambrai, 
1821 ; Douai, 1799 ; Dunkirk, 1863; Lille, 1801; Marseilles, 1820 ; 
Nantes, 1844; Nimes, 1864; Toulon, 1866; Toulouse, 1830; Valen- 
ciennes, 1836 ; and Dijon, recently. 





at Pisa, in the heart of Tuscany, and not far from that adorable city, 
Florence, where her father first saw the light, and which is one of the most 
enchanting cities of that marvellous land. 
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TO CORRESPONDENTS. 


Nemo Nimmo.—‘‘ A Profession of Faith” too late for this week’s 
number and too early for our next. 








DEATHS. 

On June 28, Henry FrepERIC TuRLE, Editor of Notes and 
Queries, and third son of the late James Turle, organist of West- 
minster Abbey, aged 47. 

On July 2, at 10, Abersham Road, Dalston, WILLIAM JOHNSON 
Robertson, late of Tottenham Road, Kingsland, organ harmonium 
manufacturer, aged 64. American and Colonial papers please copy. 


i} R CHARLES DAVISON begs to announce that he has 
resumed his Pianoforte Teaching. All communications to be addressed 
care of Messrs Duncan Davison & Co., 244, Regent Street, W. 
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Adien, Fair Vision! 
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IPHLE new weekly Musical Review, issued by the enterprising firm 

of Novello & Co. as a “ pressing want of the times,”* has died 
a natural death, after six months’ reign undisturbed by any unfor- 
seen calamity. The Concordia, a periodical instituted, not many 
years ago, by the same firm, for similar benevolent purposes, 
reigned twice as long, and then collapsed without any perceptible 
struggle. From this it may be inferred that the “advanced ” 
brotherhood is hardly inclined to support with urgent pertinacity 
those who, currente calamo, no matter how eloquently, advocate 
its doctrines on paper. Its members prefer the oracular thunder 
—launched directly, at prophetic instigation, from Bayreuth— 
to any rumbling echo, made faint by distance. 


Requiescat in pace ! Its dissolution is thus editorially announced :— 


“The twenty-sixth number of this journal, published to-day, will | 


also be its last. This announcement will not be a matter for sur- 
prise to those who know how many causes contend against the 
establishment of an organ of independent and serious criticism in 
this as in any other country. Musicians, as a rule, do not care to 
read about their art, and cultured amateurs are not easily reached 
by a class journal. Of these difficulties we were fully aware when 





* Ail newly-started class-papers, musical cspecially, have, time out of 
mind, been advert’sed as “ pressing wants.”—Dr Blidge. 





starting The Musical Review. In one of its earliest numbers we said : 
‘Whether a public for the class of journal we refer to exists at pre- 
sent is doubtful; whether it can be formed by staunch and serious en- 
deavour the result must show.’ The result has shown that such a task 
would involve a sacrifice of time and money which the Editor and 
the Publishers cannot be fairly expected to incur ; it has shown that, 
although the Review has fairly established its position as an indepen- 
dent critical organ and has attracted attention in circles where few 
musical journals penetrate, years would eva! have to elapse 
before commercial success could be hoped for, unless, indeed, the 
tone of its articles were lowered to meet a broader popular taste. 
Such a proceeding would have frustrated the very aim and essence 
of this journal, which as long as it lasted has at least strictly adhered 
to the programme prefixed to its first number. That its days should 
not have been longer in the land may perhaps cause some regret to 
those who have the serious interest of music at heart.” 

Nothing could be more ingenuous than this confession. That 
“ musicians, as a rule, do not care to read about their art,”+ 
and that “the Review has fairly established its position as an 
independent { critical organ, and has attracted attention in circles 
where few musical journals penetrate,” may, however, be open to 
doubt. What “ circles,” for example, are intended? Surely, in 
so carefully sub-edited a sheet as the M. Review, “ circles” cannot 
be a misprint for circulars; and yet if not, what? Let us be 
advised of these “circles,” and ito them we may by chance 
penetrate, if by no chance are we ever likely to penetrate them. 

‘*Tu, nisi ventis 
Debes ludibrium, cave ”— 
is a warning to rash intruders; to which might be super-fixed 
the “cave canem!” of Petronius. The “sacrifice of time,” on 
the part of the Editor, and of “ money,” on that of the publishers, 
necessitated by the task of initiating an ignorant and stiff- 
necked outside world in the Eleusinian mysteries of Wagner and 
his chief prophet, Liszt, it may easily be credited became, after 
a six months’ expenditure of both, without winning over a 
solitary convert, more or less disappointing. Nevertheless, while 
engaged in this imaginary crusade against genuine defenders of 
the Cross (the old masters, from Handel to Mendelssohn), turning 
true believers into Philistines, and vice versd, they might have 
given at least a twelvemonth to the scheme, if only to fathom it 
to the depths, The staid Concordia was permitted thus much of 
existence; why should not the same chance have been allowed 
to the fiery meteor, its successor—a Balfour of Burley compared 
with Simeon Stylites? But alas !— 
‘*Otium divos rogat in patenti 
Prensus AXgeo, simul atra nubes 
Condidit lunam, neque certa fulgent 
Sidera nautis,” 

The moon has, indeed, been obscured by more than one a/ra 
nubes, a fact of which the learned editor must have convinced 
himself, otherwise he would hardly have abandoned the ship so 
precipitately. Better this, however, than lowering the tone of 
articles, “ to meet a broader popular taste.” Perish the thought ! 
Skedaddle—but lower not. 

But, to quit metaphor—the Musical Review had no solid 
foundation ; it was built upon sand, without raison d’étre of any 
imaginable kind, ‘The world is already surfeited with Zukunft 


| literature; and to set up a journal with the object (prominent 


~ i . i Pe | amidst others) of apotheosising such an art-phenomenon as 
The Musical Review, however, expired on the 30th ult. | Liszt—a windmill whom pi “the Knight yi the Rueful 


Countenance,” our beloved Don Quixote of La Mancha, in his 
most rabidly chivalrous mood, would never have taken for a 


| giant—was an idea only to be regarded as inverted “ Utopian.” 


A musical journal, conducted on liberal principles, and supported 
by contributors such as a long-established and respected firm like 
that of Novello & Co. might easily get together, is no very 





¢ It depends upon what they read.—Dr Blivge. 
} Independently defunct ?—Dr Blinge. 
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difficult undertaking. Their own official monthly record, the 
Musical Times, admirably edited and furnished with original 
articles from competent hands, as well as with a copious supply of 
news from all parts of the country, is a case in point. What, in 
short, they wanted with another medium of the kind baffles 
ordinary comprehension. It is curious to read the editorial ex- 
position in “No, 1” of their new undertaking side by side with 
the act of penitence in “No, 26”; and yet we admit openly to 
have done so, without a pang either of sorrow or remorse, 




















To come to an end, however (as the Review has come to an end), 
it is consoling to find, in its last issue, a touching monody, in 
sonnet form, from the pen of a graceful and charming contributor 
(“Mary Robinson”), of which we take the liberty to reproduce 
the first moiety :— 
** T have lost my singing voice, 
My hey-day’s over, 
And if I mourn or I rejoice 
I keep it under cover. 
My hey-day’s gone ; 
I sit and look on 
While life rushes past with a sob and a moan.” 
A composer of feeling (Alberto Randegger, for example) would 
at once find music for this ; and so there would be a double tribute 
to our deceased and much-regretted contemporary. D. B. 





Lal. 





“ He’s gone from our gaze.”"—Popular Ballad. 


Herr Richter has left London for Vienna. Hoch | 











Map Pavitne Lucca left on Tuesday, for Vienna, On the 
— day, M. Dupont, of the Royal Italian Opera, left for 

russels, 

Mr Joun Tuomas (harpist to Her Majesty the Queen 
Paes & concert-tour, organized under his direction, _ i 
orthcoming months of August and September, for which he has 
ang the co-operation of Madame Edith Wynne (soprano), Miss 
ba ila Harris (contralto), Mr W. H. Cummings (tenor), Mr Lewis 

omas (basso), and Miss Bessie Waugh (pianist). All these 
artists, excepting perhaps, Miss Delia Harris, the new contralto 
- universally known in English musical circles. Some, however, 
= e, wonspecial distinction in Wales—for instance, Madame Edith 
ynne (Kos Cymru), and Mr John Thomas (Pencerdd Gwalia) ; 
while the Celtic Lewis Thomas, and the erudite W. H. Cum- 
mings have also been for years past associated with Welsh 





Listeddfodau, 


MANAGER IN BROWN STUDY. 























































C. R.—Cert’nly. F. H. must have another class-journalistic 
medium, or what is to become of my own Mackenzie? Mackenzie 
wants a libretto built upon La Femme aux yeux d’or, in the T'reize of 
De Balzac. Poor boy! I'll take care he shall have nothing of the 
kind. They mustn’t spoil him. The Vicar of Wakefield is the 
subject I have chosen for his next successful opera. There could be 
the “‘ Fudge” motive, the ‘‘ Vicar” motive, the ‘‘ Two Paradoxes ” 
motive, the ‘‘Green Spectacles” motive, &c. Stanford of Trinity 
will give something out of the Round Table (Palomices, most likely), 
and Goring will entirely re-set Hsmeralda, while F. H. C. re-models 
his Pauline, with renewed approval from Lord Lytton. Upon this 
work of my cherished Scandinavian, whose genius (after Mr Dishley 
Peters) I was first to discover, my heart is set. I must get it at 
once ; but am just now sleepy (s/eeps). 


—_0—_ 


MADAME LIND-GOLDSCHMIDT. 
( To the Editor of ‘* The Times.” ) 
Str,—Some lengthened reports have lately appeared in American 
newspapers describing an interview with me at my house and 
embracing many details of my life and career; and I observe that 
references have more recently been made to these reports in the 
London papers. I think it due to myself to say that, as far as I am 
concerned, the whole report is an entire fabrication, and that no 
such interview ever took place. I shall be much obliged by your 


inserting this letter ; and am, Sir, Your obedient servant. 
JENNY Linp-GoLDSCHMIDT. 


July 3. 

[These interviews, reports of interviews, and fabricationsof inter- 
views, in the United States, are becoming an intolerable nuisance. 
That English papers should take any notice of, or attach any im- 
portance to them, is much to be regretted.—®. 5. 


—o—- 


MINNIE HAUK. 
(From the “ Gil Blas.” ) 

Mme Minnie Hauk, la célebre cantatrice Américaine, doit étre une 
véritable Cagliostro. Lundi dernier le Figaro annongait son arrivée 
d’Amérique a Paris; le méme jour |’Etoile belye mentionnait son 
arrivée & Bruxelles, et on trouvait également dans le Times, de 
Londres, son nom mis en avant pour un concert & Saint-James’s Hall. 
La vérité est que l’éminente artiste était & Paris, ou elle ne faisait 
que passer en se rendant 4 Marienbad. 








Royat AcapreMy or Music.—The competition for the Stern- 
dale Bennett Prize (purse of ten guineas) took place this 
week. The examiners were Messrs W. Dorrell, John Jay, 
and Oliver May (chairman). There were thirty-three candidates, 
and the prize was awarded to Frances E. Smith. The competi- 
tion for the Heathcote Long Prize (purse of ten guineas) also took 
place with the same examiners. There were nine candidates. 
The prize was awarded to G, F. W. Crowther. 
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Ampbigouri. 





At the Eel and Carpenter. 


Mr D. P., Senr.—So the Lute has out-stayed it after all. I told 
you as much. 

Mr D. P., Junr.—Yes, governor ; but the Lute is only a monthly, 
and the Review a weekly. 

Mr D. P., Senr.—Weakly !—True, It’s all the same, neverthe- 
less. Where are those two boys, Sagramore and Dodinas ? 
Mr D. P., Junr.—Gone to Bayreuth, to hear Parsifal. 

like to have gone with them, 

Mr D. P., Senr.—That would have made three noodles. Two 
are enough in one English family. Mind your affairs, and gaze 
steadily at the North Star, or at some other self-luminous orb, so as 
to shape your course in life with a fixed purpose. Leave off reading 
Zola, Maupassant, and all that demoralising rubbish. Pure waste 
of time, teaching you nothing but what is best untaught. 

Mr D. P., Junr.—But, governor—— 

Mr D. P., Senr.--Hold your tongue, sir. Go to bed. 

Mr D. P., Junr.—I am invited to tea by Presburg, to meet 
Albery and Lona. 

Mr D. P., Seyr.—Well then, ask Albery to come and tuck you 
up. Send Lona to me and she shall hear a bit of my mind. 
You never come home to tea, as Toole does—or did. 

Me D, P., Junr.—But—— 

Mr D. P., Senr.—But me no buts! To bed, I say. 

(Mr D. P., Junr., obeys orders. Mr D. P., SENR., retires to his 
study with the first volume of ‘ Clarissa Harlowe.”) 


I should 


a | Sy 


CONCERTS. 

Miss Epwarps’ Morning Concert was given under distinguished 
patronage, on Wednesday, July 4th, at the Princes’ Hall, Piccadilly, 
the vocalists being Mdme Mathilde Zimeri, Miss Edwards, Mdile 
Heléne Arnim, Mr A, Oswald, and Mr Bridson. The instrumental- 
ists were Miss Edwards, pianoforte; Signor Papini, violin ; Herr 
Otto Leu, violoncello ; Mr J. C. Ward, harmonium. Miss Edwards, 
in the twofold capacity of pianist and vocalist, sustained her reputa- 
tion as a conscientious artist and an excellent musician, playing with 
Signor Papini and Herr Otto Leu, Beethoven’s first trio, and Henselt’s 
popular étude, ‘Si oiseau j’étais,” together with Chopin’s best 
known ‘‘Impromptu.” Subsequently Miss Edwards’ sang with 
taste and expression, Gounod’s ‘‘ Ave Maria” (violin, Signor Papini, 
and harmonium, Mr J. C. Ward), as well as a song by M. Rotoli, 
entitled ‘*L’Alba,” gaining the approbation of her friends on each 
occasion. Mdme Zimeri contributed the air “Plus grand dans son 
obscurité ” from Gounod’s Reine de Saba, and a Chanson by Dessauer, 
“Ouvrez la porte,” Mdlle Heléne Arnim, two German Lieder as well 
as a song in English bearing the eccentric title of “‘ Daddie,” the com- 
position of Mr Behrend. Mr Oswald gave songs by Signor Caracciolo, 
and Herr Otto Leu, solos on the violoncello, (an Andante by Handel, 
and a Gavotte by M. Popper). Mr Bridson gave Barnby’s ‘In life 





and death I am thine,” and cheerfully volunteered an additional song 
in consequence of the unexplained absence of Signor Parisotti 
and Mdile Carlotta Badia. Herr Lehmeyer and Signor Romlii 
accompanied the songs. 

ScuuBert Sociery.—The seventy-fourth and last concert of the 
17th season of this excellent society, took place at St. James’s Hall 
on Thursday evening, June 28, being for the benefit of Herr 
Schuberth. The programme was miscellaneous, opening with 
Mendelssohn’s Grand Trio in C minor, played by Herr Hause 
(pianoforte), Herr Henkel (violin), and Herr Schuberth (violoncello). 
The other instrumental pieces included two movements of 
Rubinstein’s Grand Trio, Op. 52, (with Herr Witt playing the 
violin). The solo players were Mr John Thomas (harp), Herr 
Henkel (violin), Herr Eugene Wagner (pianoforte), and Herr 
Schuberth (violoncello). The vocalists were Mdme Vogri, Miss 
Stuart Cumming, Mdme Florence Grant, (who was_ highly 
appreciated for her singing “A la Stella confidenta,” the violoncello 
obbligato part being capitally played by Herr Schuberth) ; Misses 
Emily Ronayne and Nora Hayes, Mdme Luzeau-Coudrais (who 
made a highly favourable impression in an aria from Mass¢’s 
Galathée and a duet from Meyerbeer’s Htoile du Nord) ; Mdmes 
Robert Meyer and Reginald, Signor Monari Rocca, and Mr Louis 
Vallence. ‘The hall was crowded. During the interval Mr Frank 
Lincoln gave one of his popular musical sketches, which he had 
to repeat. 

Miss Beata Francis.—The concert given by this lady on 
Saturday morning last at the Kensington Town Hall was largely 
attended, chiefly by the fashionable world, in which, we presume, 
she professionally moves. Her qualifications as a vocalist were, of 
course, liberally represented. She sang two of Mendelssohn’s 
popular Lieder, Bellini’s ‘‘ Qui la voce,” and Balfe’s Irish song 
‘ Killarney,” besides joining Mr Edward Lloyd in Mrs Meadows 
White’s pretty duet ‘‘Maying,” a circle of pieces well chosen to 
illustrate the versatile character of her tastes and attainments. In 
the famous aria of Bellini there was ample scope for the display of 
her gifts in the more florid walks of the singer’s art, and that she 
was successful inthe attempt was but the uniform verdict of the 
audience. Miss Beata Francis, in short, is a pleasing chamber 
vocalist, her intonation is pure and true while her vocal method 
betrays at all times the accomplished and well-disciplined musician. 
The bénéficiaire surrounded herself with several distinguished 
artists, and much enjoyable, if hackneyed, music was performed by 
Mr Edward Lloyd and Mr Santley, both happily in capital voice ; 
Mdme Edith Wynne, whose rendering of Sullivan’s song ‘‘ Will he 
come,” gave agreeable evidence that the was still in full possession 
of the refined and finished skill which long ago made her name so 
justly famous in the concert room; Mdlle Victoria de Bunsen to 
whom the listeners were indebted for a bright and attractive version 
of the Goatherd’s charming couplets in Dinorah ; Misses Blanche and 
Agnes Stone, and those excellent buffo singers, Messrs Traherne and 
Ernest Cecil. The programme was further varied with harp and 
violin performances by Mr John Thomas and the youthful Miss 
Maud Powell, and recitations by Miss Ada Cavendish, to the well- 
known ‘‘ Spanish Mother ” of Sir Francis Doyle, and the ‘‘ Charge 
of the Light Brigade” of Tennyson, this gifted actress never fails 
to lend a dramatic force in the highest degree telling and effective. 
The conductors were Mr Randegger and Mr Wilhelm Ganz. —H. 

Miss Det Harris gave a concert on Monday afternoon, July 
2nd, at 16, Grosvenor Street, Grosvenor Square, by permission of 
Messrs Collard & Collard, for which an excellent programme was 
arranged, but not so fortunately carried out. For the musical feast 
a full and varied menu was planned, but after the first course was 
supplied there was nothing ready to follow, so that the manager was 
obliged to fall back upon the “ Sweets,” then the third course was 
not forthcoming, and again ‘‘Sweets,” the fourth course was likewise 
unready, and so again ‘‘ Sweets,” and although everything was 
eventually served up, yet the disarrangement spoilt the appetite. 
In plain language after Miss Delia Harris, and Mr W. H. Cummings 
had sung the pieces allotted to them, there was no other artist 
present, and so they had to keep on entertaining the audience that 
crowded the room until the tardy ones arrived. It was fortunate 
that a musician of Mr Cummings’ versatile talents was to the fore; by 
his discreet apologies, and still more by his artistic singing he man- 
aged to keep the audience in good humour. Whatever might have 
been the cause of the misadventure it was hard upon the young béné- 
Jiciaire, and scarcely respectful to the audience. Miss Delia Heris 
is the fortunate possessor of a contralto voice of beautiful quality, 
and extensive compass, and her singing of Handel’s ‘‘ Lascia ch’io 
pianga,” Blumenthal’s ‘Sunshine and Rain,” and the popular 
“* Minstrel Boy ” showed that her fine natural powers had received 
the advantages of artistic training. Her patrons and friends were 
not slow in recognizing her merits, and by earnest applause testified 
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to the conviction that an honourable career awaited the young artist. 
Mr W. H. Commings gained the highest approval for all he sang, 
particularly for the rendering of his own capital song ‘‘ Just as of 
old.” Mdme Edith Wynne won success by merits which have 
made her renowned, while Mr Lewis Thomas again substantiated his 
claim to favour. Mdme Frickenhaus charmed the audience by piano- 
forte solos, ‘‘ Berceuse” (Chopin), ‘‘ Wohin” (Schubert-Liszt), and 
‘“‘Tarantelle, Venezia e Napoli” (Liszt), and Signor Napoleone Carozzi 
conducted with marked ability.—A. B. 

Mp.ie NorpMaANy gave her first. matinée musicale on Thursday, 
June 28, at 93, Cornwall Gardens, Queen’s Gate, the handsome 
mansion of Mrs Jemmet Browne. Mdlle Nordmann was assisted by 
Mdme Liebhart, Mdlles Avigliana and Garziali, Signors de Monaco 
and Zoboli, Mr A, Cattermole, Mdlles Marianne and Emmy Eissler; 
Herr Oberthiir and Mr James Rattray. The concert began with 
Beethoven’s ‘‘Andante con Variazioni” from the Kreutzer 
Sonata, rendered with skill and delicacy by Mdlles Emmy and 
Marianne Eissler, the last named subsequently being very successful 
in Wieniawski’s ‘‘ Airs Russes”’ for violin alone. Mdme Liebhart, 
as usual, sang most charmingly three German Lieder ; Mr James 
Rattray recited ‘“‘The women of Mumbles,” obtaining hearty 
applause at the conclusion. Among the _ successes of the 
concert were settings of ‘‘The Message” and ‘ Lovely Maid,” 
rendered by Mdlle Nordmann with delicacy and finish, accompanied 
in sympathetic style by the composer, Cav. J. P. Goldberg. 

Miss FiLorence Wavup’s Recrtat.—This so-called ‘recital ” 
should, perhaps, have been described as a ‘‘ concert.” It consisted, 
however, mainly of pianoforte performances by Miss Waud, who, 
in addition to a by Handel, Scarlatti, and Beethoven, played 
very expressively Stephen Heller’s transcription of Mendelssohn’s 
“Auf Fliigeln des Gesanges,” and very brilliantly Liszt’s arrange- 
ment of Schubert’s ‘‘ Hark ! the Lark,” with one of the ‘‘ Rhapsodies 
Hongroises.” Nor must Chopin’s ‘‘ Andante Spianato” and 
‘* Polonaise” be forgotten, nor Beethoven’s Duet in F, for pianoforte 
and violoncello, in which work Miss Waud had the advantage (a 
doubtful one it might be considered in the case of an inferior 
player) of being associated with M. Hollman, certainly one of the 
first violoncellists of the day. Miss Waud was at every opportunity 
much and deservedly applauded. Several songs were contributed 
by Mr Percy Blandford. 

Amona the many agreeable musical afternoons offered to dilettanti 
this season at the new Prince's Hall, the concert of Mdlle Avigliana, 
which took place there on Monday morning, July 2nd, will hold 
rank. Upheld by royal, diplomatic, and noble patronage, welcomed 
by hosts of friends, and supported by a group of favourite artists, 
the bénéficiaire provided a most attractive programme of music, 
diversified, according to the fashion of the day, by a dramatic reci- 
tation by Miss Ada Cavendish. ‘From mighty kings” gave op- 
portunity to Mdlle eM rye fine voice and broad style. The 
lady was doubly re-called at the conclusion of her well-accomplished 
task. The soprano part in the duet, ‘‘Una notte a Venezia,” 
Sullivan’s song, ‘‘My dearest heart,” and ‘Cherry Ripe,” served 
also to show the fair concert-giver’s varied cultivation. To particu- 
larize the contributions of Mdme Antoinette Sterling, Miss Marian 
McKenzie, MM. Redfern Hollins, Monaco, Oberthiir, and others, 
though valuable and well received, would demand more than our 
allotted space. It must suffice, therefore, to say that the programme 
was gone through in its integrity, to the evident satisfaction of 
a brilliant audience. —H. C. B. 

Stcnor Lurer Partsorti’s matinée musicale was given on Satur- 
day, June the 30th, at 46, Princes Gardens, South Kensington, the 
mansion of Sir Charles and Lady Clifford. The vocalists were 
Mdme Carlotta Patti, Signorina Carlotta Badia, Miss Mary Lem- 
mens, Signors Ciampi Cellai, and Luigi Parisotti; and the instru- 
mentalists, Mr John Thomas (harpist to her Majesty the Queen), 
M. Ernest De Munck (violoncellist to H.R.H. the Grand Duke of 
Saxe), and Signor Carlo Ducci, pianist. ‘Place aux dames.” 
Mdme Carlotta Patti's great success was in a duet from Don 
Pasquale (with Signor Cellai), and her greatest, in a Spanish song, 
‘“‘La Calegera,” by Yradier, winning unanimous applause and 
general admiration. Miss Mary Lemmens’ fine voice was heard to 
alvantage in an expressive composition, ‘‘ Forest Reverie,” by Miss 
Grace Sherrington, who accompanied her, and in a Lied, by Schu- 
mann, “Die beiden Grenadiere.” M. De Munck delighted the 
audience with his performances on the violoncello (a nocturne, by 
Chopin, | together with Dunkler’s ‘La Fileuse”), and Mr John 
Thomas’ solo on the harp was received with the usual demonstrations 
of approval. The contributions of Signor Parisotti, ‘‘La Gondolata,” 
of Badia, and ‘*L’Aubade,” of Samuelli, were well suited to the 
charming quality of his voice and his graceful style of singing, gain- 
ing for him genuine approbation. Want of space prevents our giving 
further details. Suffice it, that all the artists exerted themselves to 
please, and thoroughly succeeded. 





PROVINCIAL. 


OrmeEsBy.—The fourth festival service in connection with the 
Flegg Choral Union, was held at St. Margaret’s Church, Ormesby, 
on Thursday evening, June 14th. The choirs numbered about 150 
and represented the parishes of Filby, Martham, Hemsby, Winter- 
ton, Caister, Rollesby, Burgh, Oby, and Ormesby. The clergy, 
preceded by the male members of the choirs, entered the church 
singing the Processional Hymn (No. 392, A. and M.) “‘ Forward be 
our watchword.” ‘The prayers were intoned by the Rev. J. Dredge 
(Filby), and the proper lessons read_by the Rev. G. Merriman 
(Martham), and the Rev. W. C. Davie (Oby). The sermon was 
preached by the Rev. E. A. Gillett, rector of Woolsthorpe, Lincoln- 
shire, and formerly curate of Ormesby. Mr S. Kingley presided at 
the harmonium, and Mr. C. F. Lucas conducted. The Magnificat 
and Nunc Dimittis were to services by Berthold Tours. A voluntary 
was played after the sermon, during which the offertory was 
collected (£5 5s. 6d.) in aid of the funds of the Union, which was 
followed by the singing of a Te Deum (Barnby in D). 


Norwicu.—Dr Bunnett’s organ recital at St. Andrew’s Hall, on 
Saturday afternoon, June 23rd, consisted of the Overture Stradella, 
(Flotow) ; Reverie Cantabile, (Jordan); Introduction and Fugue in 
F (by request) (F. R. Greenwood); Andante con moto (Boély) ; 
‘*May no Rash Intruder,” Solomon (Handel); ‘‘ Offertoire in F” 
(Batiste); Ave Maria (Bunnett); Finale to Organ Concerto 
(Handel) ; ‘‘O Rest in the Lord” (Mendelssohn) ; Marche Religieuse 
de Lohengrin (Wagner); Overture to Fidelio (Beethoven). On 
Saturday, June 30th, being the last Organ Recital of this season, a 
choice selection of music was performed, including the March to 
Calvary, from Gounod’s Redemption.—The recital was the last of the 
season, making the 32nd since November last. The selection of 
music has been most varied, nearly 300 pieces having been performed, 
embracing 100 different composers—39 English, 25 German, 24 
French, and 13 Italian, including Handel’s and Bach’s Organ Con- 
certos, Mendelssohn’s Sonatas, Overtures, and a variety of mis- 
cellaneous pieces. 


NorrincHAm.—A recital of chamber music was given on Tuesday 
evening, in the Albert Hall, by Mr John Farmer and others, to a 
numerous audience, at which the following programme was per- 
formed :—Quartet in E flat, Op. 47, for Violin, Tenor, Violoncello, 
and Pianoforte (Schumann) (Miss M. Farmer, MM. Gibson, Cave, 
and Albert); Rondo in B minor, for Violin and Pianoforte (Miss Bate- 
man and Mr Gibsone) ; Quartet in G minor, Op. 25, for Pianoforte, 
Violin, Tenor, and Violoncello (Miss M. {Farmer, MM. Gibson, 
Cave, and Albert) ; Etude in C minor (Chopin), ‘‘ Abends” (Schu- 
mann), and Etude in G flat (Chopin) (Miss M. Farmer) ; Etude in 
F major (Henselt), Selections from Schumann’s ‘‘Carnival,” &c. (Miss 
Bateman) ; and Septet, No. 2, for two Violins, Tenor, Violoncello, 
Double-bass, and Flute (John Farmer) (Mr John Farmer and the 
instrumentalists already named). The performance gave perfect 
satisfaction, especially Mr John Farmer’s Septet, which was well 
received ; but not more favourably, says The Nottingham Guardian, 
than its merits demanded. 

WorcesteR.—The members of the Worcester Amateur Vocal 
Union had their second ‘outdoor gathering” for the season at 
Whitehall, on Tuesday evening, June 26. They were accompanied 
by many of their friends, and spent an hour very pleasantly in the 
grounds adjoining the inn, singing several part songs under the con- 
ductorship of Mr Spark, Another hour was passed by the party 
indoors, refreshment and music dividing their attention. The 
weather was fine, and sufficiently cool to make the walk to and fro 
very agreeable. The Worcester Tonic Sol-fa Association held their 
annual meeting in Lock Street Room, on Monday, June 25, : About 
sixty members and friends sat down to an excellent tea provided by 
Mrs and Miss Stoker. A well-arranged programme was rendered to 
the satisfaction of the audience. Mr W. Stoker presided. Several 
rounds and part songs were executed by the juvenile members, who 
did their work well. The President, in a short address, sketched 
the work of the past session, and intimated they would commence 
their work in September next. The Misses Powell, Carey, Lewis, 
and Walker recited a dialogue entitled ‘‘ King Alfred the Great ;” 
the Misses Stoker and Blake sang duets ; and Mr T. G. Alcock had 
to repeat his recitation ‘‘ Auction extraordinary.” Upon the motion 
of Mr Alcock, seconded by Mr Shaw, a vote of thanks was passed 
to Mrs Stoker for her catering, and, on the motion of Mr Arkwell, 
the meeting expressed their thanks to the chairman. 

CARMARTHEN.—On Tuesday, June 26, Mr Harding gave his first 

rivate concert of this season, in connection with the Carmarthen 
Yhoral Society, when E. Aspa's pastoral cantata, Endymion, was 
capitally rendered. The choir me with great spirit, and the 
instrumental parts were well rendere 
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ROYAL ACADEMY OF MUSIC. 

At the fortnightly meeting of professors and students, on 
Saturday, June 30, the following compositions were performed :— 

Agitato assai, in E minor, from Suite de Piéces, Op. 24, No. 3, 
pianoforte (Sterndale Bennett), Mr T. B. Dowling, pupil of _Mr 
H. R. Eyers ; Recit. ed Aria, ‘‘O Patria” and ‘‘ Di tanti palpiti,” 
Tancredi (Rossini)—(accompanist, Mr C. 8. Macpherson, Balfe 
Scholar)—Miss Leonora Pople, pupil of Mr G. Garcia ; Toccata, in 
F, organ (J. S. Bach), Mr Alfred Izard,* pupil of Mr Rose ; Song, 
“In a distant land” (Taubert)— (accompanist, Miss Cantelo, 
Honorary Potter Exhibitioner)—Miss Corbett,* pupil of Mr George ; 
Nocturne, in F minor, pianoforte (Chopin), Miss Carter, pupil of Mr 
Arthur O’Leary ; Songs (MS.), ‘‘The Child’s grief” and ‘‘The 
Village Maid” (George John Bennett, student)—(accompanist, Mr 
G. J. Bennett)—Miss Marian Burton, pupil of Professor Macfarren 
and Mr Randegger ; Adagio from Sonata in C, Op. 2, No. 3, piano- 
forte (Beethoven), Mr Philpot, pupil of Mr Westlake; Quartet, 
‘* Magnificat ” (MS.) (Richard Metcalf, student)—(organ, Mr J. G. 
Bennett)—Miss Gertrude Rolls, Miss Marian Burton, Mr Hirwen 
Jones, and Mr Lucas Williams, pupils of Professor Macfarren and 
Mr Randegger ; Tema con Variazioni, Andante and Allegro, from 
Sonata in A flat, Op. 26 (Beethoven), Miss Florence Harrop, pupil 
of Mr F, B. Jewson ; Recitations, ‘‘ Cato’s soliloquy,” Cato (Joseph 
Addison) and “Vision of Abou Ben Adhem” (Leigh Hunt), Miss 
Lina Quick, pupil of Mr Walter Lacy; Sonata, in G (MS.), piano- 
forte (Annie Daymond, student), Miss Annie Daymond, pupil of Dr 
Steggall and Mr H. R. Eyers; Aria, ‘‘ Deh non voler,” Anna Bolena 
(‘Donizetti)—(accompanist, Mr Alfred Izard)—Miss Russell, pupil of 
Mr M. Garcia; Romance (MS.), violin and pianoforte (Mary Hewitt, 
student), Miss Mary Hewitt and Miss Blanche Cornish, pupil of Mr 
Davenport, Mr Sainton, and Mr H. R. Eyers; Air, ‘‘Come unto 
Him,” Jmmanuel (Henry Leslie)— (accompanist, Mr Ernest Kiver)— 
Mr Cundy, pupilof Mr Holland ; Allegro Appassionato, in B minor, 
violoncello (Saint Saéns)—(accompanist, Miss Cantelo)—MrCarrodus, 
jun.,* pupil of Mr Whitehouse ; Song (MS.), ‘‘The task of the 
flower” (Dora Bright, student)—(accompanist, Miss Dora Bright)— 
Miss Charlotte Thudichum (Westmorland Scholar), pupil of Mr 
Prout and Mr M. Garcia; Air with variations, in A, pianoforte 
(Mozart), Miss Hora, pupil of Mr Wiggins ; Duetto, ‘ Sull’ Aria,” 
Le Noze di Figaro (Mozart)—(accompanist, Miss Cantelo)—Mrs 
Wilson and Miss Chapuy, pupils of Mr Fiori; Adagio—Allegro di 
Molto, from Duet in F, pianoforte (Mozart), Miss Hickman and Miss 
Conrad, pupils of Mr Kemp. 

The next concert of chamber music will be on this (Satur- 
day) evening, July 7, in the Academy Concert Room. 

The presentation of prizes will be on Saturday, July 28, at 
three o'clock, in the Academy Concert Room, when Mrs Ellicott 
has most kindly consented to distribute the awards. very 
student is required to be present on this occasion. 





ee 


RICHTER CONCERTS. 


The seventh season of Herr Richter’s concerts has come to an end, 
and there is now promise of an eighth next year, as well as of three 
performances late in the autumn. These are signs of continued pros- 
perity with which every amateur must sympathize in some measure 
and for some reason. Certain partisans, no doubt, look upon the 
Richter concerts as a powerful agent for the diffusion of what are 
called ‘‘advanced ” principles, and regard with much complaisance 
the fact that Wagner's music is always better played than any other. 
A second party are well content to put up with the ‘ moderns ” so 
long as Herr Richter does not entirely desert classical writers; while 
a third find food for content in the existence of an orchestra which, 
taken all in all, is a first-class one and animated by a serious and 
lofty age Substantial agreement exists, therefore, as to the 
desirability of continuing these concerts, Save at the Crystal 
Palace, we have nothing so good, and in‘the present state of orches- 
tral music amongst us we fail to see how they could be spared. It does 
not follow that the performances are without blemish. Time and 
again we have tried to show that the opposite is the case, and espe- 
cially that works of a particular class are favoured at the expense of 
others, and possibly better ones. It avails little to argue that the 
inequality of merit noticeable at the Richter concerts springs from 
accident. In the very nature of the thing chance is irregular, and 
not to it may we ascribe the almost settled rule which gives Wag- 
nerian music, as well as the best place in the programme, advantages 
denied to most others, even, sometimes, to the great Beethoven him- 
self. Herr Richter knows his own mind, and may have a very good 
reason for fondling a particular composer, but it should be a reason 





* With whom this subject is a second study. 





able to make up for a certain depreciation of his musical char- 
acter. He is at the greater disadvantage in this respect since par- 
tiality is shown to a Timited number of selections that have become 
familiar to excess. Even a fanatic for the late Bayreuth master 
would admit, when in full command of his faculties, that there is no 
just proportion between six performances of the introduction to 
Tristan and one of the grand Leonora overture. 

As the programme of the closing concert began with Schubert's 
unfinished Symphony in B minor, and ended with the ‘‘ No. 9” of 
Beethoven, the rest mattered little; but we may mention that it was 
Max Bruch’s violin concerto (No. 1) and Wagner's “ Kaiser” march, 
Herr Bruch’s composition has decided merit, and very properly, 
sincetheauthor of Odysseus owes a good deal to outraged public sense, 
Hearing the concerto, especially the melodious and refined slow 
movement, amateurs always put much to his credit, if not enough to 
turn the balance in his favour, The soloist was Herr Ernest Schiever, 
Herr Richter’s first violin, who played the first movement effectively, 
the second very well indeed, the third indifferently. As for the 
‘* Kaiser ” march, with all respect to one particular theme, we are 
inclined to say to the most distant reader, ‘‘ You must have heard it.” 
The two symphonies, so highly contrasted yet so full of genius, were 
on the whole, admirably rendered, and afforded a rich treat. Per- 
formances like these are as efficacious as charity in throwing a cloak 
over sins, and with the great ‘‘ Choral” Herr Richter seemed to wipe 
out, as with a sponge, all that had been chalked up against his 
season.—D, 7’. 
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AMATEURS, PROFESSORS, AND DIRECTORIES. 
(To the Editor of the ‘* Musical World.” ) 

Sir,—Allow me to say that your correspondent, Dr Blidge, is 
entirely erroneous with regard to Mr James Monk, in re the above. 
True, the Liverpool Post had its word, but so likewise had the 
Liverpool Chronicle, in an article on the 5th February, which, 
in common fairness, you should transfer to your columns :— 

‘‘From the paper on ‘ Musical Directories’ which Mr James J. 
Monk read at Mahchester before the associated musicians, it is 
evident that he is very much in earnest in his protest against 
amateurs being described as ‘ professors of music.’ No doubt 
those who devote themselves to music and depend upon it for a 
livelibood have some ground for feeling aggrieved at the position 
assumed by persons who only use music to fill up their leisure, or to 
eke out incomes derived from other sources. But it is easier to 
acknowledge the evil of the present system than to discover a 
remedy. Mr Monk suggests that the musical directories should be 
made directories of bond fide professionals whose income is derived 
solely from the practice of the art, and to secure the exclusion of 
thenon-professional or semi-professional musicians he would submit all 
names to local censors. It is obvious if this were done the names 
excluded would exceed those entered, and would tend largely to 
diminish the sale and circulation of the books, which are points of 
consideration to the publishers, even if professional musicians 
think them beneath notice. We feel sure that Mr Monk’s project 
is not likely to meet with any greater success now than it has done 
hitherto. His only hope will lie in the power of the new associa- 
tion to bring out a Tewslaes of its own. Do they feel strong 
enough for this enterprise? The plan advanced by Mr Monk on 
Saturday is only a tentative one, and is by no means considered final. 
He looks forward to the grand scheme of.a musical registry, to 
which some reference has been made—a registry that will effectually 
put down the pretensions alike of mere amateurs and the semi- 
professionals who compensate with music for the inadequacy of their 
other resources, But Mr Monk is a sanguine man if he anticipates 
an early realization of his dreams of professional triumph over 
amateur pretensions, by the agency of an imperial registry. Being a 
professional does not make a musician clever either as a performer 
or teacher, while the fact that a person is ‘‘ only an amateur” does 
not prove incompetence for the position assumed. Even if astandard 
registry is obtained it will be difficult to exclude many amateurs, 
though the list might with advantage be freed from names whichare 
obviously out of place there.” 

[In common fairness” we reproduce the article in question, 
though we cannot remember ever having discussed the question, 
about which we are happy to remain in ignorance. Dr 
Blidge was, at the time, on a visit to Mellor of the Plains. 

Dtto Beard.] 








SrurrcArt.— Wilhelm Kriiger, Court Pianist, has died, aged sixty- 
two, of heart disease. A son of the flautist, Gottlieb Kriiger, (born 
at Berlin in 1790), the deceased was favourably known both as com- 
poser and performer on his instrument, 
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A COMPOSER AND HIS FAMILY.* 


The year of grace, one thousand seven hundred and eighty-five, 
was a time of evil omen for the fair land of France. Looking on the 
surface of society, one might have said, ‘* All things remain as they 
were at the beginning; where, then, is the promise of trouble?” 
Louis Capet was making locks in his royal workshop at Versailles, 
and occasionally tinkering his kingdom, poor man, in a very un- 
business-like way. Marie Antoinette played at shepherdess and 
dairy-maid in the grounds of the Trianon; his Royal Highness of 
Artois flouted decency with his mistresses ; Philippe of Orleans 
illustrated the Lower Empire in the Palais Royal ; the nobles capered 
and danced as though the ground beneath them were firm, and the 
great inarticulate mass of the nation—soon to speak in tones which 
will echo through all ages—was only just beginning to stir from its 
attitude of patient suffering. But the year we have named brought 
forth the famous incident of the diamond necklace, as to which a 
certain prescient ecclesiastic—Talleyrand-Perigord by name—said, 
‘* Attend narrowly to that miserable affair: I should not be sur- 
prised if it overturned the throne.” The wretched business of 
Cardinal Rohan’s bauble was a sore that came to the surface indica- 
tive of all manner of foulness and rottenness within. Then the 
patient woke up to his desperate state, and set about devising his 
own cure, at last sending his professional doctors—and others—to 
the guillotine by dozens. Little, however, did the gay society of 
Paris foresee what lay a-head, or perceive the dark shadow of ’89, 
and the bloody spectre of '93. 

Why do we draw this picture of fatal danger and unsuspecting 
confidence ? It is that we may contrast the’ lowering clouds, the 
mutter of distant thunder, and the undefinable uneasiness that pre- 
cedes convulsion, with the light and peace and rest of a single 
French home. The angels of light and peace and rest, we may well 
believe, remained faithful to many French homes all through the 
tempest of the revolution. The world is never so miserable as it 
seems, 

Had a curious stranger, wandering through the Rue Poissonniére 
in 1785, stopped before a certain house and inquired of the next 
passer, ‘‘ Who lives there?” the answer would ‘love been prompt 
and positive—‘‘Grétry.” All Paris knew the composer of Richard 
Ceur-de- Lion, for he was then at the height of his fame, undisturbed 
by the pretensions of Méhul and the rising — of Cherubini. 

ing the hill of for- 


During nearly — ig he had been ascen 

With Richard he conquered 
The municipality 
named after him a street near the ThéAtre Italiens, and his bust was 


tune, and the world lay at his feet. 
the last stronghold of reluctant admiration. 


solemnly placed in the foyer of the Opéra. Grétry was, therefore, a 
distinguished Parisian figure, and his house in the Rue Poissonniére 
an object of interest. Let us enter. 

The musician’s home is not one of splendid luxury, for he has 
carried into his years of prosperity the simple tastes of a man of the 
people. He affects the antique in household furniture, and leaves 
to ostentation the gilded glories of Louis Quatorze. But if the home 
be plain, it shows no sign of meagreness and pove In truth, 
Grétry is not a poor man. His numerous successful works have 
enabled him to invest at high interest in the funds of the needy 
State ; for three years he has been in the annual receipt of a 
thousand francs from the Opéra, and a thousand crowns from the 
King, while he is just about to take his place among the pensionaries 
of the Comédie Italienne. Up to this, but without pretence, the 
composer lives, and his home befits its inmates. Suppose that we 
first encounter Mdme Grétry. The medium through which we look 
does not reveal her form and face, but we know that she is thirty- 
eight years of age, and a woman of the world. Fond of society ; 
by no means averse from staking her husband’s money on the green 
cloth, and cherishing ambitious views with regard to her children, 
Jeanne Grétry does not, perhaps, attract our regards in a very 
special manner. She, however, rules the heart of her spouse, who, 
before marriage, loved her ‘‘not wisely but too well,” as certain 
parish registers yet extant set forth with unimpeachable accuracy. 
We have not much else to say just now about Mdme Grétry. She 
will come before us again in a little while. Let us enter the next 
room, whence issue sounds as though a single hand wandered aim- 
lessly over the keys of a harpsichord. 

A man, seated at the instrument, but half turned fiom it, is the 
centre of a group of three young girls, who cling about him with 
much clatter of merry voices. Behold André-Ernest-Modeste 
Grétry and his children. The composer is now forty-four years old, 
and bears on his long, expressive face the marks of intellectual toil. 
In repose he may even look care-worn. but just now the features 
are lighted up with fatherly pride and gladness in his lovely off- 
~~ The forehead, high and massive, is thrown into relief by 
the heavy shadows in the hollow temples ; the full oval eyes are 





* From The Lute, 





gentle, almost languishing, in expression, while the mouth, with 
its slightly opened lips, would give a certain weakness to the face 
but for a large and somewhat aquiline nose, which supplies the 
necessary balance. All these traits have just been studied and 
committed to canvas by Mdme Vigée-Lebrun, for the benefit of 
— in general, and of the engraver, Cathelin, in particular. 

ut Mdme Lebrun cannot hand down to the future the air of dis- 
tinction that obliterates all trace of Grétry’s origin, nor show the 
mingled gentleness and spirit which, despite occasional outbreaks of 
self-assertiveness, make him so generally esteemed. In his own 
house Grétry commands worship ; at any rate, he is the god of the 
three girls who now delight him with their prattle, and whose fate, 
in the not distant future, will wring his heart with anguish. 

Jenny Grétry, the eldest of the three, is not yet fifteen years of 
age, but in the purity and refinement of her beauty resembles a 
youthful Madonna She has nothing of what is called character, 
but simply lives to enjoy life. Her parents have told her that there 
is much to learn, and she has done her best to acquire the lore of 
the day, but all to very little purpose. The child can sing, it is 
true. She has heard her father repeating phrase after phrase in his 
efforts to make word and tone agree, and her imitative faculty has 
been so stimulated that now she warbles with the skill of an artist, 
as well as with the voice of an angel. This is her only accomplish- 
ment. Teachers ply her with lessons, but do no more than blanch 
her cheek and crush her spirit. ‘‘ Let me alone,” the girl seems to say, 
‘*T want to sing, and laugh, and dance. The world is bright and beau- 
tiful, why darken its sky and wither its flowers?” Upon sucha crea- 
ture the studious, hard-working father naturally dotes. ‘‘Seein her,” 
he exclaims, ‘“‘the prop of my old age. Like Antigone, she will 
lead her father into the sunlight, that warmth may re-kindle the 
fires of life.” Poor Jenny, alas! will not long keep her own vital 
spark from extinction. She inherits the weakness of her illustrious 
parent, and the waxen skin, the flushed cheek, are tell-tales of 
mischief. Gradually the young form droops, and the rounded limbs 
lose their grace of contour. Grétry prays and hopes, and hopes 
and prays, encouraged always by the deceitful nature of his child’s 
disease. At last there comes a day when Jenny seems revivified. 
The voice is stronger, the breathing less laboured, and, as invitation 
comes from Mdlle Panckouke to a dance, the child says, ‘“ My 
father, write and excuse me now, but promise that I will certainly 
attend the next.” That very night she dies. Of all this, the happy 
group in the Rue Poissonniére anticipate nothing. Jenny leans on 
her father’s shoulder, and asks, perhaps, to be taken to Versailles 
what time the fountains play. 


(To be continued. ) 








Tur Savage Cius.—The preparations for the Savage Club 
entertainment and costume ball at the Albert Hall, on Wednesday, 
July 11, under the patronage and in the presence of the Prince 
and Princess of Wales and other members of the Royal Family, 
are now nearly completed. Particulars of the entertainment are 
announced, and in addition to these it is understood that a number 
of members of the club are to appear as “Savages ” in “ barbaric 
costume,” and to perform a “ War Dance,” which has been got 
up under the direction of Mr Sydney P. Hall, who has had large 
experience of Indian costume and customs in North America. 
Among the visitors of the club will be Mdme Sarah Bernhardt, 
who, it is expected, will take part in the ball in the dress of one 
of her favourite characters, 

INTERNATIONAL CopyRicHT.—A renewed attempt is about to be 
made to obtain international copyright between this country and the 
United States. The failure of previous attempts is largely due to 
publishers on both sides of the Atlantic taking an active part in a 
question which is essentially one concerning the author, and to their 
thinking more of the interests of trade in books than to the encou- 
ragement of literary production. We understand that the principal 
authors in the United States have resolved to act for themselves, 
independently of publishers, and appeal to Congress and the people 
to do justice to authors as a body irrespective of nationality. Much 
time and labour have been expended in maturing the new scheme, of 
which the programme will soon be made public. An element in 
favour of its success is that the most influential United States 
journals, irrespective of politics, are prepared to advocate the grant- 
ing of international copyright in the interests of authors,— 
Atheneum. 

A Reat Harry Tuovent.—Mr John Thomas’s—the Bard’s— 
Concert, with an Orchestra of Harps. What an entertainment for 
the ‘‘ Welsh Harp” at Hendon, if he had only happened to think of 
it at the time.—JPunch. 


























422 


THE MUSICAL WORLD. 


(July 7, 1883. 





WAIFS. 

It is proposed to erect a second Theatre in Kénigsberg. 

A new theatre, costing 800,000 florins, is to be built at Fiume. 

Gray’s Operahouse, Boston, U.S., has been destroyed by fire. 

The Merry Duchess has been purchased for America by Mr Joseph 
Brooks. 

J. S. Svendsen has been appointed conductor at the Theatre Royal, 
Copenhagen. 

Engel, the tenor, is engaged for the autumn at the Teatro del 
Liceo, Barcelona. 

The Philharmonic Association, Mannheim, will this year celebrate 
its 25th anniversary. 

Reading the Cornhill Magazine is taking real pleasure with a great 
deal of Payn.—jPunch. 

A fire broke out recently at the Teatro Dolores, Buenos Ayres, but 
was speedily extinguished. 

Marie van Zandt is expected to sing next winter in Lakmé at the 
Theatre Royal, The Hague. 

The title of ‘‘ Royal Prussian Professor” has been conferred on 
Georg Vierling, the composer. 

Mr Gaul’s sacred cantata, Zhe Holy City, was given lately at St 
Michael’s Church, Handsworth. 

Mdme Minnie Hauk, coming from America, lately landed in 
Hamburgh. (Connu.—Dr Blidge.) 

Cecilia Varesi, mother and singing-mistress of Helena Varesi, has 
opened a school for singing in Berlin. 

Manzotti’s Excelsior will be shortly performed at the Victoria- 
theater, Berlin, as ‘‘a grand show-piece.” 

It is proposed to erect an organ in Leamington College Chapel, in 
remembrance of the late Rev. F. R. Drew. 

Oreste Bimboni will officiate as conductor during the Italian 
season at the Imperial Operahouse, Vienna. 

The Estudiantina Espafiola, again ‘‘on tour,” have already given 
concerts in France, Belgium, and Germany. 

After Reyer’s Sigurd, Henry Litolf's V'empliers will, probably, be 
performed at the Théatre de la Monnaie, Brussels. 

There will be an autumn season of Italian opera, under the 
direction of Merelli, at the Victoriatheater, Berlin. 

An ‘‘ improved ” harmonium has been invented by Carl Hahn, of 
Dresden, who terms it: ‘‘ Cantus transcendentalis,” 

Miss Hope Glenn, the contralto of Mdme Christine Nilsson’s 
Concert company, returns to America in September. 

After leaving London, Pauline Lucca proceeds to Ischl, principally 
for the sake of her little daughter, who is in ill health. 

Johann Strauss’s new buffo opera, Venetianische Ndchte, will be 
first produced at the Carl Schulze-Theater, Hamburgh. 

Marchetti’s Ruy Blas has been added to the repertory of the 
Italian company at the Teatro del Principe Alfonso, Madrid. 

The Municipal Council of Paris have given 200 francs towards the 
Hector Berlioz Monument, (Too, too magnificent.—Dr Blinge.) 

Luigi Mancinelli’s opera, Jsdra di Provenza, will be first performed 
at the Teatro Regio, Turin, during the International Exhibition. 

Artot-Padilla and Husband, with Mdlle Gross as pianist, will 
shortly make a tour, to include the principal Spas of France and 
Germany. 

Katharina Klaffsky, who took a prominent part in Wagner’s 
Nibelungen Performances, was, according to recent letters, seriously 
ill in Italy. 

The Municipality of Marseilles have purchased for 1,200,000 
francs the Grand-Théatre, declaring the acquisition of it to Le one 
of public utility. 

Spohr's Jessonda, with Mdlle Malten in the title-part, is to be 
revived at the Theatre Royal, Dresden, immediately after the re-open- 
ing of the Theatre, 

_A performance of Anton Rubinstein’s Verlorenes Paradies will be 
given next winter by the St Cecilia Association, Berlin, under the 
direction of Alexis Hollaender, 

The firm of Mason and Hamlin, of Boston (U.S.), have presented 
Abbé Liszt with a ‘‘saloon-organ,” which now stands in the large 
room of the Grand-Ducal School of Music, Weimar. 

Joachim Raff has left behind him two operas, Benedetto Marcello 
(lyric) and Die Hifersuchtigen (comic). Both books are from his own 


pen. The last work, in four acts, was completed a short time before 
his death. 





After attending the anniversary of the Coblentz Musical Festivals, 
Max Bruch, who has returned from America, will go to Breslau, 
where he has been elected to succeed Bernhardt Scholz. 

The Municipal Council of Arezzo have sent Mdme Marchesi the 
diploma and‘ medal commemorative of the late Guido Monaco 
Festival, ‘in recognition of her great services to musical art.” 

Six of the ‘‘ Gala Cars” of the Rock Island, Chicago and Pacific 
Railway Company, (U.S.) are named respectively after Adelina 
Patti, Clara Louise Kellog, Anna Louise Cary, Emma Abbot, and 
Christine Nilsson, 

The old and famous musical society, the Maatschappij tez Bevor- 
dering der Toonkunst of Leyden, have made Max Bruch honorary 
member, Edward Grieg, and Jules Massenet being elected corres- 
ponding members. 

The private theatre built by Baron von Dervies, the Russian 
millionaire, on the banks of the lake of Como, was burnt down 
during a performance on the 24th ult. Forty-seven persons lost 
their lives and ten were injured. i 

Louis Brassin, pianoforte professor at the Imperial Conservatory, 
St Petersburgh, (and formerly at the Royal Conservatory, Brussels, ) 
was married on the 10th inst., in the first-named capital, to Clarisse, 
daughter of the late Vice-Admiral de Walrondt. 

Mr E. Cutler, an accomplished amateur, author of several charm- 
ing pianoforte compositions, including ‘‘ Down Stream,” a sketch for 
the pianoforte, ‘‘ P’tite mére,” a romance for the pianoforte, and a 
‘‘ Gavotte ;” is now publishing at Leipsic an ‘‘ Impromptu ” for his 
favourite instrument. 

Of the French composers who, during the last eighty years, have 
carried off the ‘‘ Prix de Rome,” the Showing had works accepted 
for the stage: Daussoigne, Fétis, Herold, Panseron, Halévy, Berlioz, 
Thomas, Gounod, Bazin, Maillard, Massé, Duprato, Deffés, Poise, 
Bizet, Guiraud, Paladilhe, Dubois, Massenet, Lenepveu, Possard, 
Marechal, Serpette, and Salvayre. 

Death or Mr H. F. Turte.—The numerous readers of and 
contributors to Notes and Queries will regret to learn the very sudden 
death of the editor, Mr Henry Frederic Turle, on Thursday week, of 
heart disease. A son of the well-known musical composer, the late 
organist of Westminster Abbey, Henry Turle was himself an ‘‘ Old 
Westminster,” and ever retained the warmest affection for his former 
home. His devotion to the work which he had carried on since 
Dr. Doran’s death, will be patent to all who are familiar with Notes 
and Queries, 





A LULLABY,* 


Soon will come the wakening 
With the dawn of day, 

And thy evening visions 
Quickly flee away ; 

But while darkness mantles 
Earth, and sky, and deep, 

Now thy mother’s near thee, 
Sleep, my baby, sleep. 

Lullaby. 


Quiet, gently, calmly, 
Sighs the evening breeze, 
Making plaintive music 
Through the tall elm trees, 
May swect dreams attend thee 
Through the coming night, 
Angels watch around thee 
Till the morning light. 
Lullaby, 


Guardian angels hover 
Gently o’er thy bed, 
Shielding thee from danger 
With white wings outspread ; 
May they ever shield thee 
With a tender love, 
Waft thy happy spirit 
To their realms above. 


Lullaby. 





GweERny. 





* Copyright, 





Beruix.—At an extraordinary general meeting, it was resolved 
that, while preserving their independence, the Berlin Wagner Society 
should become affiliated to the General Richard Wagner Associa- 
tion (the chief offices of which are at Munich), and that one third of 
their subscriptions should go to the last named. 


FRriebuRG (Baden).—The members of the Liedertafel celebrated 
in the new Singers’ Hall, their fortieth anniversary by a two days’ 
Festival. The attraction on the first day was Ferdinand Hiller’s 
Oratorio, Die Zerstérung Jerusalems, under the direction of the 
veteran composer himself, who was received with enthusiasm. The 
programme on the second day was “miscellaneous,” and carried 
out with the utmost spirit by the artists, among whom was no 
less a celebrity than Joseph Joachim, 
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THE VOICE AND SINGING. 


BY 
ADOLFO FERRABI. 
THE FORMATION AND ame OF THE VOIOE FOR SINGING, 
ce 12s, 
London: Duncan Davison & Oo., 244, Regent Street, W. 

“«The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts; his work has consequently come into general use asa 
manual of vocal instruction.”— Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 


ce 4s, 
London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Frank MokI, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
Fy PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourci. Price és. London: Duncan Davison & 
Oo., 244, Regent Street. 

“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.”— Pictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: HamMonD & Oo. (late JULLIEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enric the vole, and removing affections of 


the throat. 
R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness 
and relaxed throat. It should always be taken before singing or reciting, asit 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious,and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co,), 
they are strongly recommended at pages 872 and 1492. bor are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
ofa century. Testimonials from Patti, Grisi, Lablaclie, Santley, &c. Sold in 
— het d. and 2s, 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 
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TO THE PROFESSION. 
PRACTICE ROOM for Lessons or Rehearsals at RosEn- 


KRANZ’ PIANOFORTE Roos, 6, Argyll Street, Oxford Circus, W. 


STANDARD and POPULAR VOCAL CUMPOSITIONS 
y Sir JULIUS BENEDICT (words by Lady J NNERS, Sir W 
FRASER, JOHN OXENFORD, Henry F.C. “OucaLaT pope ny Mawbad 
The Kyr@ur of Morar, &c., &e.) :— 


Now THE SHADES GROW DEEPER 4/- 
ove 3/- 





WELLINGTON GUERNSEY, 


Love AT SEA .., eee 
MINE, THOU ART MINE... 
aé = — ART THOU SaDDEN’D ? 
eee woe 4/- ORAH’S MESSAGE ... eee 
mn ParTING (LA PARTENZA) ... 3/-| Tux Ecuo Sone... ee 
OARNEVAL (with Variations)... 4/- | WiuEN MY THIRSTY SOUL I STEEP 4/- 
London: Duncan Davison & Co., 244, Regent Street, W. ; 
And of all Musicsellers. 


SIGHING FOR THEE .., eee 
A SPRING THovaur.., 
ROCK ME TO SLEEP ... 





NEW DUETS 
VIOLIN & PIANOFORTE. 


SOUVENIRS PITTORESQUES 


POUR 


VIOLON ET PIANO, 
Composfs rt Depizs A MISS LILIAN COLLIER, 


PAR 


JOSEPH L. ROECKEL. 


Book 1. Book 2. 
No. 1. DOUCE TRISTESSE. No. 4. DANSE CAMP 
2. ROMANCE. NARDE. 


3. ADIEU A CARTHA- 
MARTHA. 








5. REPOS DU SOIR. 
6. A L’'ESPAGNOLE. 


Book 3. 
No. 7. VALSETTE. 
8. REVE DE BONHEUR. 
9. GAVOTTE JOYEUSE. 


PRICE FOUR SHILLINGS EACH BOOK. 


“Very easy, exceedingly pretty, well written, and mots 
effective.” — Review. 


New Duets for Violin and Pianoforte 


M. SAINTON. 


CAVATINA. 4s. UN SOUVENIR. 6s. 
SCHERZETTINO.4s.. FANTASIA ECOSSAISE. 6s. 
TARANTELLE. 4s. | BERCEUSE. 4s. 


New Duets for Violin and Pianoforte 


HENRY FARMER. 
PATIENCE. | PIRATES OF PENZANCE. 


Fantasia on Favourite Airs Fantasia on Favourite Airs. 
from Sullivan’s Opera, 5s.| from Sullivan’s Opera, 5s. 








CHAPPELL & CO., 50, NEW BOND ST.; 
Anp 15, POULTRY, E.C. 
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BOOSEY & G0.5 NEW WORKS. 





Dedicated to BRAHMS. 


SONGS OF OLD IRELAND. 


A Collection of Fifty Irish Melodies, the Words by A. P. GRAVES, 
the Music arranged by C. ViLureRs STanrorD. Price 5s, ; or in 
cloth, gilt, 7s. 6d. 

PreEFackE.—The Fifty Irish Melodies comprised in this collection may be 
described as new to English ears. They have been chosen to represent as far 
as possible the various characteristics of the people from which they have sprung. 
Thus, glimpses into the lives of the Irish peasant, fisherman, and mechanic are 
given, and subjects of the remote past have not been neglecte J, 





Price 5s. each, paper cover ; 7s. 6d. cloth, gilt edges. 


THE PRIMA DONNA’S ALBUM. 


THE BARITONE ALBUM. | THE TENOR ALBUM. 
THE CONTRALTO ALBUM. 
Containing for each voice, a complete repertoire of the most cele- 
brated Operatic Songs of the last hundred years, including many 
beautiful pieces unknown in this country, indispensable to Students 
and Amateurs of Operatic music. All the Songs are in the original 
keys, unabridged, with Italian and English words. 


‘‘A more useful publication than these collections cannot be conceived,” 
Athenaun, 





Price 10s. 6d., bound in cloth. 


SPOHR’S VIOLIN SCHOOL. 


Edited by Henry Hotness, with numerous Notes and an Appendix 
by the Editor. 


LOGIER’S SYSTEM 


Or THE SCIENCE or MUSIC, HARMONY, & COMPOSITION, 
New and much Enlarged Edition, price 12s, 6d. 

The Musical Standard says:—‘‘ Although many works on Harmony have 
appeared since Logier first gave his celebrated book to the world, we do not know 
of any that surpass it. Asa guide to the teacher, or for the purpose of private 
study, we know of no better book.” 


NAVA’S BARITONE METHOD. 
Edited and Translated by his Pupil, C. Santiey. Price 8s. in cloth. 
«The system is admirable in every respect.” —Atheneum, 
Also PANSERON’S METHOD FOR MEZZO-SOPRANO. 
Price 8s. in cloth, 


SHILLING 
MUSICAL INSTRUCTORS. 


Dr. CaLicorr’s GRAMMAR OF Mresic. New Edition. 

Henninc’s First Book FOR THE VIOLIN (a celebrated German 
Method, including 162 Progressive Exercises). 

Dr. SparkK’s Hanpy-Book oF CHORAL SINGING (including 156 
Exercises and Part-Songs). 

300SEY’S SHILLING PIANOFORTE TUTOR. 

Best's First OrGAN Book. 

Exuiorr’s New Harmonium Trror. 

Epwarp HowEtu’s VIOLONCELLO TUTOR. 

Case’s Viotin Tutor. New Edition. 

Vaccas’s SINGING METHOD. 

Hatron’s SINGING TuToR FOR LADIES, 

Hatron’s Stnetinc Turor For MEN. 

KAPPEY’S CLARIONET TUTOR. 

R. S. PrRatren’s Fiutre Turor. 

SranTon JONES’ Cornet TvuTor, 

Case's ENGLISH CONCERTINA TUTOR, 











By Mount. 











FAVOURITE CANTATAS. 
Georce Fox’s Hamitron TIGHE ... eee Ae oes be 
Henry Houmes’ Curisrmas Day. Words by Keble ... . 2/6 


ARTHUR SULLIVAN’s PRopIGAL Son * - 2/6 
ARTHUR SuLLIVAN’s ON SHORE AND SEA os ai «. 2/6 
F. H. Cowen’s Rosz MAIDEN... ae ate a9 .- 2/6 
F, H. Cowen’s Corsair... wee see i nies . 3/6 
F. Howe.t’s LAND OF PROMISE ... oe ese ee oe ©6216 
F. Howe.i’s Sonc oF THE MONTHS _... ee ke - 2/6 
Kappry’s PER MarE Per TERRAM we eee se . 3/0 





Price 2s, each, or in One Volume, cloth, 7s. 64. 


HANDEL'S SIX ORGAN CONCERTOS. 


Without Orchestra (Second Series). Arranged by W. T. Best. 
Of these Concertos Dr. BURNEY remarked ;:—‘‘ Public players on keyed instru- 
ments, as well as private, totally subsisted on them for nearly thirty years.” 


THE CHORAL UNION; 
Containing 40 FAVOURITE PART-SONGS, for Soprano, Contralto, 
Tenor, and Bass. Price 6d. each Voice complete; or in Score, 

price 3s. 6d. 


THE PARISH ANTHEM BOOK. 
Containing 50 CELEBRATED ANTHEMS. In Numbers, One 
Penny each; or in One Volume, 3s. 6d., paper cover ; cloth, gilt 

edges, 5s. Specimen Anthem for One Stamp. 


SHILLING 
ORATORIOS, MASSES, AND CANTATAS. 


HyMN OF PRAISE. Mount or OLIves. 
Haypn’s Imperrat Mass. WaLrurcis NIGHT, 
Gounop’s St Crciie. BEETHOVEN'S Mass In C. 
Mozart’s TWELFTH Mass, AcIs AND GALATEA, 
Rossini’s STABAT MATER. | Mozart’s REQUIEM. 
Jopas MAccaB&US. Detrincen Tr Deum. 
MESSIAH. IsRAEL In Eoypr, 
Bacn’s Passton (MATTHEW). 1/6 | THE CREATION. 

Also Boosey’s Handy Editions of Mresstan and THE 

CREATION, price 1s. each. 


SIXPENNY MASSES. 


Wespr’s Mass In A. Wesse’s Mass In G, 








-s In D. Missa DE ANGELIS. 

- IN B FLAT Dumont’s Mass. 

5 In F, Missa IN Domrnicts. 
5 In C. Missa PRO DEFUNCTIS. 


+s IN D MINOR. WESLEY’s GREGORIAN Mass, 
Or bound in One Volume, cloth, gilt edges, price 5s. 


SIXPENNY CHORAL BOOKS. 


Edited by the Rev. C, S. Berx. 





| A GARLAND oF Sonos. 48 Pieces. 


MUSIC ror tHE KINDER-GARTEN. | 


Upwards of 100 Hymns, Sonas, and Games, 


With Full Explanations, for use in the Kinder-Garten and Family. 
2s. 6d., cloth. 


‘He CHILpREN’s CHoraL Book, 44 Pieces, 
Tue GoLtpEN Harvest. 12 Kasy Part Songs. 
THe CHILDREN’s VocaAL HanpBook. Instructions in Part-Singing. 


STANDARD ORGAN WORKS. 


Full Size, bound in cloth. 





AnpreE's OrGAN Books, 2 Vols, (92 pieces) ... .. each 6/0 
Hesse’s OrGAN Books, 2 Vols. (55 pieces)... +» each 6/0 
Smart’s ORGAN Book. 12 pieces ses oe is «» 7/6 
SMART’S ORGAN STUDENT ... ape ee ask ae snes BPO 
SMART'S PRELUDES AND INTERLUDES (50) ne ns ring ae 
Harton’s ORGAN Book. 12 pieces oe es eee AG 





FOR THE ORGAN. 


ARTHUR SULLIVAN’s Lost CuorD and F, H. Cowen’s Better LAND. 
Arranged by Dr. Spark. Price 2s, each, 
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